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Friday 13 th 

19.00h

continuing on Saturday 14 th February

Exercice d’Isolation (Tagblatt)

The performance picks up aspects of the installation 

of the artists at Sinopale 4, the announcement system, 

and relate it to Swiss forms of social announcement.

Exercice d’Isolation 

(Announcement System / Hoparlör)

   

The project Exercice d’Isolation  by Petra Köhle and 

Nicolas Vermot Petit-Outhenin is the continuation of 

their long-term interest in the topic of archives and 

their art research on how technologies and more 

specifically the medium of photography relates to 

the process of archiving and how it in itself imposes 

certain rules in archiving practices in its mechanisms 

of selection. (...)

 They install two loudspeakers, part of the 

Announcement System which is part of the social 

apparatuses of Sinop, in one of the rooms of the old 

juvenile detention center of Sinop, in order to turn 

them partly into sculptural objects, which through their 

isolation become “pure objects.” In this case the artists 

isolate not only the object, but imprison the sound, 

the sound of silence, and on the other they disperse 

it in the exhibition space by attaching their sculpture 

to the Announcement System of Sinop. This system 

broadcasts live.

Petra Köhle and Nicolas Vermot Petit-Outhenin have studied 

photography, theory and fine art at the Zurich University of the Arts 

and at Central Saint Martins University of the Arts, London and 

Universidad del Ciné, Buenos Aires. Koehle/Vermot’s latest works 

and research investigate how technologies and more specifically the 

www.koehlevermot.ch

RIIKKA TAURIAINEN

Lives and works in Zurich.

Saturday 14 th February

20.00h

My Mondays roll into my Tuesdays, and 

my Tuesdays roll into my Wednesdays.  

The performance is a reactivation of the work  

A Paradigm Of the Shadow Economy , a synopsis 

of the economic systems and an overview of the 

underground.

A Paradigm of the Shadow Economy  

   

The material of the work will be re-laid out in a printed 

version for the exhibition at Corner Collage.

How do you measure something which is hidden or 

invisible? This seems to be a contradiction in terms as 

the hidden economy is exactly that part of the global 

economy which escapes the purview of the present 

social measurement apparatus and the circulation of 

capital.

 The installation builds on artistic research and 

combines appropriated images, text and diagrams 

re-collected and re-organized from print and mass 

media. The aim is to draw transversal connections 

between these images, diagrams and text, and reflect 

on the flux of the shadow economy. How it parasitises, 

perpetuated by the border regime, mobility, access and 

exploitation of the living labor and natural resources. 

While the project asks the viewer to focus on an 

unobserved paradigm between the market economy 

and the hidden economies in relation to biopolitics and 

subjectivity, it also touches on spatial and sociopolitical 

issues.

Riikka Tauriainen has lived six years in Zurich, where she completed 

her master’s degree. She grew up in Finland and studied also 

in Tallinn Estonia and in Berlin. Her works are internationally 

exhibited, including Sinopale Biennial 2012 in Turkey and Media-

Scape 2012, Biennial for Time Based Art in Zagreb Croatia, The 

Swiss Art Awards 2012 and 2013 in Basel, as well as a solo show 

at Les Complices* in Zurich 2010. She is also exhibiting currently 

based on artistic research that combines information collected from 

various sources. She works with found materials, such as texts, 

images and video from newspapers or internet articles, books, 

Wikipedia or search engines.  www.riikkatauriainen.net

XSENTRIKARTS

(B  N

Live and work in Vienna.

 
Saturday 14 th February

18.00h

Documentary, 60’

The Sea in Me

  

This project is realized within the Artist in Residency 

programme of Sinopale 4 (2012) and screened by the 

courtesy of Now Wakes the Sea, Satellietgroep, NL.

This documentary was produced by architect Nasya 

and filmmaker Vurucu while they were in residents for 

Now Wakes The Sea at Sinop, Turkey. 

a documentary portraying the stories of the residents 

of a small coastal town. Their history, culture and way 

of living, which has evolved over centuries, based on 

the connection with the sea and nature.

XsentrikArts is a European based interdisciplinary arts platform 

with an emphasis on motion media projects. During their residency, 

Bahanur and Yilmaz will produce a documentary about the Black 

Sea Coast, following extensive research on the culture, architecture 

and history of the area.

 The research topic of Bahanur Nasya, focuses on a comparison 

and cross-study of vernacular architecture in the Turkish Black Sea 

region and the Austrian Alps. This work concentrates on the life and 

settlement structures of the people in both regions. It attempts to 

compare how di�erent people with di�erent beliefs, customs and 

languages handle similarly difficult conditions and circumstances.

 Together they hope to portray how centuries of co-existing with 

nature and the sea has created such a rich and vibrant culture, one 

which needs to be maintained and not sacrificed to the norms of 

what we define as global modernity, whether it be modern highways 

which serve as a disconnect between the inhabitants of a region 

and the sea, or dying out traditions which should be maintained and 

passed onto other generations.
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