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Temple

ATOLYE KATILIMCILARI WORKSHOP PARTICIPANTS: Ata Tlirk,
Basak Soydz, Burcak Konukman, Canan Giinast1, Cagn Bas,
Deniz Erdem, Ezgi Yalgin, Funda Orug, Murat Tahtaa, Rabia
Karaboga, Seyda Yazici, Tugba Seker, Tutlu Unliitiirk

Emre Koyuncuoglu
Cagdas Oyun Yazarhigi Atolyesi Contemporary
Play Writing Workshop

ATOLYE KATILIMCILARI WORKSHOP PARTICIPANTS: Duygu
Dalyanoglu (Izmit), Mehmet Kuvvet (Trabzon), Omer Turan
(Trabzon), Selvin Yaltir (Istanbul), Zafer Gecegériir (Bartin),
Zehra Konukman (Sinop)

Umut Siidiiak
“Sehrin Gazetesini Yapmak” Tasanm Atélyesi
“A Newspaper for Sinop” Design Workshop

TASARIMCILAR DESIGNERS: Burcu Dayanikli, Ceren Aksungur,
Dileda Sipahi, Serkan Avar, Ufuk Kil¢, Yesim Endes

SINOPALE COCUK SiNOPALE KIDs

Sonja Tannsever
Esin Tannsever, Gazi Selcuk, Firat Bingdl, Niyazi Selcuk
Yaratiailik Atolyesi Creative Workshop
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KaTiLimMct OGRETMEN VE OERETMEN ADAYLART
PARTICIPATING TEACHERS AND CANDIDATE TEACHERS: Berrin
Giirleyen, Berrin Ozden, Ezgi Kartal, Giilten Camca, Mine
0Ozgen, Murat Ozgen, Nursen Korkan, Semra Yilmaz, Siiheyla
Cosgun, Tugba Ozcan, Vildan Sanhdemir, Yusuf Camca

KATILIMCI COCUKLAR PARTICIPATING K1Ds: Ahmet Gezici, Alara
Ozgen, Alper Arslan, Arda Cem Yalcin, Aysunur Yaman, Berkay
Erol, Berke Bektas, Betiil Demirtas, Beyza Unal, Burak Duysak,
Biisra Birdal, Cansin Tarhan, Cemre Cil, Ceyda Ozdemir, Deniz
Albayrak, Deniz Ulgen, Dilara Seker, Dilara Vural, Duygu Manar,
Ebru Uzuntepe, Ece Demirtas, Ecem Kartal, Eda Ersahin, Efe Karu-
han, Efe Konukgu, Elif O1mez, Emre Onur Celebi, Emirhan Yiiksek,
Emre Yiiksek, Eray Yigit, Eren Kara, Fatmanur Ozay, Feyzan
Aydemir, Furkan Alperen Demir, Gizem Yurdakul, Giiney Day,
Hazar Giiven, Ibrahim Cem Aydn, Idil Cil, flayda Dogru , ilber
Isich, Tlsu Sezgin, irem Hosgiin, irem Isich, irem Parlak, izel
Uyamksoy, Kutay Yurteri, Lagin Atabek, Merve Hosgiin, Nagehan
Bostan, Nuray Aksoy, Nazh Tlgiiner, Oziin Birce Kara, Selinay
Parlak, S1la Yilmaz, Simay Yurteri, Sevval Deniz, Ulas Uzun, Yaren
Ozan, Yekta Acar, Yigit Bahadir Kaya, Zeynep Ozdemir, Ziya Tezin

Renan Koen
i¢imdeki Dev Senfoni The Giant Symphony
Within Me

ATOLYE KATILIMCILARI WORKSHOP PARTICIPANTS: Alara C)zgen,
Aysunur Yaman, Betiil Demirbas, Burak Yigit Duysak, Cansin
Tarhan, Deniz Albayrak, Derin Egrikavuk, Dilara Seker, Emirhan
Yiiksek, Emre Ermis, Fatmanur Ozay, Irem Isidh, Irem Tlay Parlak,
Kutay Yurteri, Lasin Reyda Atabek, Pelin Cil, Sevilay Filiz Parlak,
Simay Yurteri, Sinan Namur

Heiner Holtappels

Hollanda Medya Sanat1 Enstitiisii Koleksiyo-
nundan Sunum Presentation from the
Collection of Netherlands Media Art Institute

Mythos Documenta

“Documenta” Belgesel Sergisi: 50 Yilhk
Documenta Documentary Exhibition of
“Documenta”: 50 Years of Documenta
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Gunimiizde 6zel sektoriin sikca telaffuz ettigi strdurilebilirlik

the young generation, creative industries prove their social age

kavraminin ancak tiim paydaslar ve faktorler g6z 6niinde bulundu-
rulup kurgulandigi zaman bir anlam tasidigin1 da bu sahip ¢tkma

sayesinde gorliyoruz.

of consent by providing the audiences with a “sustainable” way,

despite all the traumas in the historical memory of the city and all

the environmental problems they have to face.

Sinopale bize bir seyleri lireterek devam etme, istikrar saglama ve
karsinmzdakini dinleme konusunda ¢ok sey 6gretecege benzer...

And thanks to this claim, we see that the concept of sustainability,

nowadays uttered often by the private sector, has a meaning only

when all the stakeholders and factors are considered together.

It seems very promising that Sinopale will continue to teach us

about the production of things, establishing stability and listening

to one another...
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“Goke’nin Batis1”

Performansin senaryosu soyle bir seydi: “Sultan II. Beyazit zamamnda insa edilmis olan dnlii
savas gemisi Goke'nin* mukavva 6lceginde modeline binmis ufka dogru siiriikleniyorum.
Trajikomik batis yerel bir orkestranin esliginde olacak.”

Calismamda dngorilemeyen estetiklere meydan veren kavramlarla ilgileniyorum. Goke'nin
suya girince ne olacagim kimse soyleyemezdi. Deney yine de tatmin edici sonuglar verdi:
Kayik yaklasik alt1 dakika suyun lizerinde kaldi ve orkestra ¢ok sevkle caldi.

*Goke kurekli ve yelkenli, ¢ekdiri simfi bir savas gemisi olup Katip Celebi’ye gore alti mavna,
Usti kalyondu. Bu gokelerde top ve darbzenler bulunuyordu. Kemal Reis ile Barak Reis’in
nezaretinde, Sinop’ta 1496'da bir barca/goke insa edilmisti. Gelibolulu Mustafa Ali'ye gore,
1499'da yapilan iki gokeden her biri 26 m uzunlugunda, 13 m eninde birer mavnaydi ve her
birine bin asker yerlestirilmisti. Kemal Pasazade bu gékeleri barca olarak zikretmekte ve kara
bulutlara benzedigini, beyaz yelkenleri bulundugunu, sancaklannin altin yaldizh bayraklar
oldugunu yazmaktadir. (Kaynak: Bostan, Idris, Osmanhiar ve Deniz: Deniz Politikalari, Teskilat,
Gemiler, Kiire Yayinlan, Istanbul, 2007, s. 139-141.)

37

“The Sinking of the Goke”

The script of the performance was something like this: “I drift towards the horizon on board
of a cardboard scale model of the Goke*, a prestigious Ottoman warship built during the era
of Sultan Beyazit II. The tragicomic sinking will be accompanied by a local orchestra.”

In my work, I am interested in concepts that leave open space for unpredictable aesthetics
and narratives. How the Goke would react once in the water, no one could tell. The
experiment gave satisfying results though, the boat floated for about six minutes and the
orchestra played with a lot of enthusiasm.

*Goke (Kogge, Coge) was a cektiri-type (the galley-type, oared ships) of warship with oars and
sails and according to Katip Celebi its under side was barge, and its upper side was galleon.
These ships contained artilleries and cannons. Under the supervision of Captain Kemal and
Captain Barak, a barcha/goke was build in Sinop in 1496. According to Mustafa Ali from
Gallipoli, each one of the two gokes built in 1499, had 26m of length and 13m of width, both
were barges and each contained a thousand soldiers. Kemal Pashazade has described these
gokes as barchas and wrote that they resembled black clouds, had white sails and their
banners were gilded flags. (Source: Bostan, Idris, Osmanhiar ve Deniz: Deniz Politikalari,
Teskilat, Gemiler, Kiire Publishers, Istanbul, 2007, p. 139-141.)
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“Tolstoy’a Ovgii”

insanoglunun zaman icindeki tiim kazammlan ve cabasi. Tiim hatalarimiz. Bir seye yoneliktir.
Bir ideali vardir. Diinya gezegeninde yasamis olan her insan bu siire¢ ve yolculugu paylasmis
ve bunun bir par¢as1 olmustur. Peki ama bu bizim i¢in ne ifade ediyor? Bir vans noktasim, he-
defi isaret ediyor mu? Bilim, sanat, felsefe ve diisinmenin kullammiyla gercek, dogru ve kesin
olarak kabul ettigimiz bilgilere ulasinz. Bilimsel ilerlemeler ve bilgi birikiminin toplanmasiyla
insanoglu, kendi i¢ini ve manevi yamim terk edip gitti, boylece yasam bicimini etkiledi, bir
amacsizhk hissetmeye basladi.

Acaba erisecek, gerceklestirecek amaci veya maksadi olmayan bir tiir organizma miyiz
sadece? Kesfedecegdi baska bir sey kalmams basit kaplar miy1z? Ya da Tolstoy’un sdyledigi
gibi insanoglu olarak varolma amacina eristigimizde, neslimiz tiikenmeli ve varhgimz
sonlanmah m?

- .

“Tribute to Tolstoy”

All the achievements and doings of mankind through time. All our mistakes. It is towards
something. It has an ideal. Every human being that has lived on planet earth has shared and
been a part of this process and journey. But what does it say to us? Does it point a destina-
tion, a target? Through the use of science, art, philosophy and thinking, we reach informa-
tion which we accept as real, true and certain. With scientific advances and accumulative
information gathering, humans have deserted their inner self and spiritual side, thus affect-
ing the way of life and have started to feel aimless as a result.

Are we just some organism with no aim or purpose to realize? Are we just some vessel with
nothing more to discover? Or as Tolstoy said, do we have to become extinct and stop exist-
ing when we reach our aim of existing as mankind?



(CNONONONONONORONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONON(
CHCNCHONCHONONONONONONONONONONONCHCONONCNCHNONONONONONONONONONONCHONONCONCONONONCRONONONG)
(CNONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONO N

ONONONOHONONCHONONONONONONONONON O00O0O0O0O0OO0OO0OOOOOOOOOOO
CHONCHONONCHNONCHCHNONCHONONONONC) Atﬂkunst (CNCNONONONCHNCNONONONONONONONONO RO NON
ONONONOHONONCHONONONONONONONONON O00O0O0O0O0OO0OO0OOOOOOOOOOO
CHONCHNONONCHONCHCNORCNONONONONC) (CNCNOCHONONCHNCNONONONONONONONONONONON
OOOOOOOO( “Sinop ‘En’ - ‘En’ Yerel Turizm Rehberi” OOOOOOOOOOOOOOC
“ ° Vi 4 Vi 14 . . ” !
5o 60 Sinop ‘The Most’ - “‘The Most’ Local Tourism Guide D66 000¢
oXeXeoXeoXe) Kamusal Alanda Enstalasyon " 0O00000O0
000 O (Video film/7°45" Toop, kirmzi tf)prak, cam, ka]em,kaglt, TV, masa ortusu, pasta, kendinden 000000 O«
yapiskanli not kagitlari, boncuk isleme yazilar, kaydedilmis ses)
© O O0O0O0 Sanatcilarin Izniyle 0000000
O OO0 O« Public Installations OO0OO000O0OL
0 O O O O | (Video film/7°45" loop, red clay, glass, pen, paper, TV, tablecloth, cake, stickers, embroidered | O O O O O O O
OO0 0O ( texts with beads, sound recording) O0000O0OO0C(
oXeXeoXeXe) Courtesy of the Artists " 0O00000O0

(CNONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONO N
SNONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONCNONONONONONONONONONONG)
(CNONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONO N




(ONOCNONONONORONG)
D> OO O0OO0O00O0(
[ONCNeNONONONONC]
D> OO O0OO000O0(
(ONCNeNONCNONONC]
D> OO O0OO0O00O0(
(ONCNeNONONONONC]
D> OO O0OO0O00O0(
[ONCNeNONCNONONC]
> OO0O0000O0(
[ONCNeNONONONONC]
D> OO O0OO0O00O0(
[ONCNeNONONONONC]
D> OO O0OO0O00O0(
[ONeNeNONONONONC]
D> OO O0OO0O00O0(
[ONCNeNONONONONC]
D> OO O0OO0O00O0(
(ONONONONONORONGC)
D> OO O0OO0O00O0(

“Sinop ‘En’ - ‘En’ Yerel Turizm Rehberi”

Sinopale icin 6zel olarak gerceklestirilmis olan faaliyet, sehrin bir cok noktasina konulmus
yerlestirmelerden olusmustur. Biitlin bu yerlestirmeler, Sinop “En” - “En Yerel Turizm
Rehberi”nin 6n ¢calismalandir. Amag, bu sehrin yerel 6zelliklerini, kiiresel “en” kavram
lizerinden tartismaktir. Bu rehber Sinop’ta yerel glindem yasanarak hazirlanmmstir. Turistik
bakis, tersine cevrilmeye ¢ahisilarak baz1 “en”ler saptanmistir.

“En” yerel turizm rehberi

Bu rehber bilindik bir turizm rehberi degildir.

Popiiler olan “en” degildir.

En pahah “en” degildir.

Bes y1ldizh “en” degildir.

En sansasyonel “en” degildir.

Sinop’taki glincel yerelin “en” iyi 6rnekleri rehber icerisinde yer almaktadir.
Rehber, giindelik hayat1 etkileyen nesneye, kisiye, olaylara dikkat ¢eker.

ve “en” haleti ruhiyesine tersten bir bakis agis1 sunar.

Herkesin “en”i kendinedir.

“Sinop ‘“The Most’ - “The Most’ Local Tourism Guide”

This event realised especially for Sinopale consisted of installations placed in various spots
of the city. All these installations are preliminary works of the Sinop “The Most” - “The Most
Local Tourism Guide”. The aim is to discuss this city’s local characteristics based on the
global concept “most”. This guide has been prepared after experiencing the local agenda at
Sinop. Some “mosts” have been determined by attempting to reverse the touristic view.

“The most” local tourism guide

This is not a usual tourism guide.

What is popular is not “the most”.

The most expensive is not “the most”.

Five stars are not “the most”.

The most sensational is not “the most”.

“The best” examples of the local actuality in Sinop are included in the guide.
The guide calls attention to objects, individuals, events affecting everyday life
and presents an upside-down look on “the most” state of mind.

Everyone’s “most” is individual.
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“2'si 1 Arada”

“21in 1 Together”

Performans, Video Enstalasyon (6'12" Toop)
eli gémlegdi, is cantas, kagit, aski, takim elbise, sandalye, pr
Sanatcimn Izniyle
Performance, Video Installation (6'12" loop)
(Straitjacket, briefcase, paper, hanger, suits, chair, projector)
Courtesy of the Arti
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“2'si 1 Arada”

Her giin yeni bir “glindem”, her giin yeni bir “polemik”, siyasal ¢alkantilanmizin lst
doruklanini yasiyoruz. Liderlerimiz bize bir yerleri isaret ediyor. Kendi se¢imlerimiz bir yana,
6ntimiize konanlardan kendimize en yakinim se¢mek zorunda birakihyoruz. Kitle iletisim
araclannin etkisinde gecen yasamimiz, sistemin kendi 6l¢iitleri ierisinde normal veya anor-
mal olarak degerlendiriliyor. Beynimize yollanan subliminal mesajlarla® birlikte bu secimlerin,
bireyin hiir iradesiyle gerceklesmedigini gorliyoruz. Medya ortaya bilgi kirliligi yayiyor.
Sozciikler ve goriintiiler bulamklasiyor. Toplum bilingli bir sekilde dénustiiriilirken,
“normallik - anormallik” durumunun tekrar gézden gecirilmesi gerekmez mi? Siyasi gerginlik-
ler artik ruh saghgimaz tehdit edecek boyutlara geldiyse, izledigimiz bu goérintiilerle birlikte
beynimizi yikayanlarla yasamaya devam etmek zorunda miy1z? Bir tarafi savunmak “nor-
mallik” sayihyorsa, bunun karsisinda veya disinda durmaya ¢ahsanlara “anormal” diyebilir
miyiz? Secilen “normallerin”, beynimizi yikayarak bizi anormallestirmesine izin vermemeliyiz.
Beynimizin igine yerlestirilen figlirlerin de bize hiikmetmesine...

*Subliminal mesaj baska bir objenin icine gomiilii olan bir isaret ya da mesajdir ve normal insan algisi
limitlerinin altinda kalmak, o anda farkedilmemek tizere tasarlanmistir. Subliminal mesajlar insanin bilingli
dikkati tarafindan farkedilemezler ancak bu mesajlarin insan bilin¢altin etkiledikleri ileri siirtilmekte-

dir. Subliminal teknikler reklamcilik ve propaganda alanlarinda siklikla kullanilmaktadir. Bu tekniklerin
amaclari, etkililigi, kullanim sikligi konular siipheli ve tartismahdir.
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“21in 1 Together”

Each day a fresh “agenda”, each day new “polemics”, we are at the peak of our political agita-
tions. Our leaders are pointing us in certain directions. Aside from our choices, we are forced
to make decisions favouring the one we feel to be the closest to us from the plate we are
presented. Our lives, completely under the influence of mass media, are judged to be normal
or abnormal according to the criteria of the existing system. Together with the subliminal
messages” sent to our brains, we see that these choices are not made based on the free will of
the individual. The media is spreading information pollution. Words and images get blurred.
While the society is intentionally being transformed, should not the concepts of “normality

- abnormality” be revised? Do we have to continue to live together with these images we are
confronted with and with our brainwashers, even though the political tensions have reached a
dimension threatening our mental health? If defending one party is considered to be “normal”,
can we call the ones resisting this or the ones trying to steer clear of this, “abnormal”? We
should not allow the elected “normals” to brainwash us and therefore to “abnormalize” us. Not
permitting the figures inserted within our brains to rule us...

*Subliminal message is a sign or a message embedded within another object and is deliberately designed to
remain outside the boundaries of normal human perception in order not to be recognized on the spot. Subliminal
messages cannot be detected by the conscious attention of the person, but it is claimed that they influence the
subconscious. Subliminal techniques are frequently used in advertising and propaganda fields. Matters regarding
the aims, effectiveness and frequency of utilization of these techniques, are still under debate and questionable.
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Ecl1:911

...performans

Bu performans benim yer ve zamana 6zel performanslar ¢izgimin parcasi. Bu islerin ana

“Three Red Flags”

What has been, is what shall be; and what is done is what shall be done: and there is no new thing
under the sun. Is there anything whereof it may be said, “See, this is new”? It has been already of
old time, which was before us. There is no remembrance of former things; neither shall there be
any remembrance of things that are to come with those that shall come after.

Ecl1: 911

Territory as a body expanded through time and space. The blood of the sultan, spilled in the
Blackbird’s Field, flooded with the blood of six centuries of countless wars. The eyes and the
ears of the old city looking and hearing towards the east, where there is nothing to look and
hear anymore. The enemy of yesterday, broken red and yellow flag, is now returned with his
older opponent under the same ensign to the ancient battlefield, red, blue and white flag. In
the middle, the expanded body, red and white flag, with his arms, joining two continents,
east and west, past and present, the three vertex of the triangle. Meanwhile, new sultans try
to construct new empires. Red flag: danger.

...the performance

This performance is part of my line of site and time specific performances. The main feature
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ozelligi dile getirilen veya getirilmeyen eylemle performans sirasinda sdylem aracihgiyla ken-
di baglamlanna yerlestirilen nesnelerin yapiimasim agik¢a belirten bir konusmamn olmasi. Bu
isimde her yerde mevcut olan “kiiltiirel” nesneler olarak hafif saldin silahlan imgesini siklikla
kullaniyorum. Goriiniirde ¢ok agik bir anlamlan olmasina karsin, imge olarak silahlann ¢ogul
okumalara olanak taniyan biiyiik bir belirsizlik tasidiklanm diistiniiyorum. Kullanthslannda
nesnenin kendisinden biyiilenme degil, tim modern kiiltiirlerde bulunan bir simge olarak
evrenselliginin onaylanmasi s6z konusu. Boylelikle, isim evrensel olarak tamnabilir simgeler
araahgiyla performans yaptigim yerle geldigim yerin toplumsal, kiiltlrel ve siyasal gerceklik-
leri arasinda kopriler kurmaya ¢ahsiyor.
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of these works is the existence of a speech that articulates the action, spoken or not, and the
construction of objects during the performance, put in their own context through the dis-
course. In this work I use often the image of light assault guns as “cultural” objects that are
present everywhere. In spite of having apparently a very clear signification, I consider that
as images guns may have a great ambiguity that allows them to have multiple readings. In
their utilization there is not any fascination for the object as such, but the confirmation of
its universality as a present symbol in all modern cultures. In this way, my work tries to es-
tablish bridges among the social, cultural and political realities of the place where I perform
and those of my place of origin through symbols universally recognizable.
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“Truva Kay1g1”

Kiltirel kimlik her zaman edinilmis bir seydir, dogustan gelmez. Kiiltlirel degerleri
kavrayisimiz ve bir kiiltiirel kimlikle 6zdeslesmemiz imgeler, ge¢misten kalan anlatilar ve
egretilemelerle tanimlamr. Insanlar aidiyetlerini simgesel anlam yiiklii bayraklar, hatira
esyalan veya imgeler gibi nesneler kullanarak gésterirler. Biz yapitinmzda bu simgesel dili
kullandik. Projemizin konseptinde bir kayik enkazi Tiirkiye'nin kiiltiirel mirasim simgeliyor.

collabor.at’nin isleri her zaman uyarlanma ve empatiye odaklamr. Bir yere yerlesiyoruz ve
kendimizi oramin bize anlattigr seye birakiyoruz. Gittigimiz yerin insanlanyla isbirligi yapiyor
ve onlan isimize dahil ediyoruz. Cahsmamiz sirasinda parmak izleri birakma fikri,
eylemlerinde nii modellere tuvalin lizerine bedenlerinin renkli izlerini biraktiran ve bdylelikle
sanatsal olaylan dogrudan belgeleyen Yves Kleinin sanatina dayaniyor.

Sinop’ta kaptanlar ve gemi insa edenler eski kayiklanm tekrar tekrar tamir ettikleri icin gercek
anlamda eski bir kayk enkazi bulmak miimkiin olmadigindan, Tersane’de bulunan hurda
tahta ve ddkintilerden kendi enkazimiz1 kendimiz insa etmeye basladik.

insaat siirecinde beraber calismak iizere gittikce artan sayida insan geldi. Eski bir gelenege
dayanan bir térenle kayik, nihayetinde biiyiik bir insan toplulugu esliginde sehrin i¢inden

“Trojan Boat”

Cultural identity is always acquired, not innate. Our conceptions of cultural values and our
identification with a cultural identity are characterised by images, ancient narratives and
metaphors. People use heavily symbolic objects such as flags, souvenirs and images to dem-
onstrate their affiliation. We made use of this symbolic language in our work. In the concept
of our project, a boat wreck symbolises the cultural heritage of Turkey.

The works of collabor.at always focus on adaptation and empathy. We settle in a place and
immerse ourselves in what it is telling us. We collaborate with the people of that place and
include them in our work. The idea of leaving fingerprints during the work is derived from
the art of Yves Klein, who had nude models leave colour prints of their bodies on canvas,
directly documenting artistic events.

Since it was not possible to find a genuine ancient boat wreck in Sinop, as the captains and
boat builders had repaired their old boats over and over again, we started to build our own
wreck ourselves using scrap wood and waste material found on the shipyard.

In the course of the construction, more and more people came to collaborate. In a ceremony
based on an old tradition, the boat was eventually carried through the city to the Sinop
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Sinop Hapishanesi’ne tasindi. Kayiga dokunan herkesin elini mavi renk boyaya daldirmasi
istendi, boylelikle arkalannda iz birakmis oluyorlard.

Limandaki yash bir adamin kayigin truva atina benzedigini diistindiigii i¢in bize verdigi

<"

“Truva Kay1g1” ismi, tarihimizdeki savas ve kahramanhk anlatilanna yonelik alayc bir ima.

Bu enkaz bizim icin 6zgirlik ve cogullugu simgeliyor; ilk anlamindan ve amacndan azad
edilip -kalan renkli izlerden de okunabildigi lizere- bircok kisi tarafindan insa edildikten sonra
Truvah bir eylemle onu geceleyin Sinop’un eski hapishanesine tasidik. Tamamen dagilana
kadar orada kalacak ve insaniyetsizlige, diisiince 6zgurligiiniin sinirlanmasina kars1 duracak.

collabor.at'ten Johanna Reiner ve Johannes Hoffmann bu ¢alismayi birlikte gercekiestirdiler.

Prison, accompanied by a large group of people. Every person to touch the boat was asked to
dip their hands in blue colour so that they would leave traces.

The title “Trojan Boat”, which we owe to an old man in the harbour who thought that the
boat Tooked like the famous trojan horse, is an ironic allusion pointing to the narratives of
the wars and heroic deeds of our history.

To us, this wreck symbolises freedom and plurality; liberated from its initial meaning and
purpose and built by many people -as can be read from the coloured traces-in a Trojan action
at night, it was then carried to the former Sinop Prison. It will remain in the prison until it
collapses and will protest against inhumanity and the restriction of the freedom of thought.

Johanna Reiner and Johannes Hoffmann from collabor.at produced the artwork together.



“Kodesin Disinda - Sinop’a Usiismek”
“Kodesin I¢inde - Mahremi Arastirmak”
“Outside the Jail - Swarming into Sinop”
“Inside the Jail - Investigating the Private”

Video Enstalasyonlar (4'30” Toop, 4’30 Toop)
(Video filmler, projeksiyon, TV)
Sanatcinin Izniyle
Video Installations (430" loop, 430" loop)
(Video films, projection, TV)

Courtesy of the Artist
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“Kodesin Disinda - Sinop’a Usiismek”
“Kodesin I¢inde - Mahremi Arastirmak”

“Kodesin icinde - Ozeli Arastirmak”

Je Suis Malade (Hastayim) videosunda (2008) 10 yasinda, uzun sagh, sansin bir kiz orijinalini
Fransiz sarkial Dalida’min séyledigi (1973) Fransiz sarkisi Je Suis Malade’r yeniden yorumluyor.
Tek cekimde yapilan ve looplanmms video, oyuncunun belirsiz karanlik bir yerde huzur icinde
ayakta durdugu ve yalmzca onun goriintr oldugu sekilde ¢ekildi. Sarkimin s6zleri karsiliksiz
ask nedeniyle biiylk ac1 ceken bir kadim anlatiyor - ergenlik 6ncesindeki kiza uygun olmayan
bir tema. Ask illeti ve arkasindan gelen tutukluk cocugun, gorsel tiketim maksadiyla geng
masumiyetin 6ziiniin ara¢sallastinlmasina varan performansiyla tezathk olusturuyor. Ashnda
bu sansin kiz bir lriinti yabancisi oldugu bir dil ve deneyimde iletmeyi deneyen herhangi bir
cocugu viicuda getiriyor. Bu kendi icinde ve kendi kendine, kiiresellesmis tuiketici toplumu-
muza 6zgu bir patolojinin resmi.

Videonun bir kodes hiicresinde gosterilmesi diistiniildi. Yaratilan izlenim kizin bir kafesin
arkasinda oldugu ve hayvanat bahcesindeki hayvanlar gibi kendini seyircilere gostermek icin
performans yaptigidir.
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“Outside the Jail - Swarming into Sinop”
“Inside the Jail - Investigating the Private”

Inside the Jail - Investigating the Private

In the video Je Suis Malade (2008), a 10 year-old, long-haired, blond girl is reinterpreting the
French chanson Je Suis Malade, originally sung by French singer Dalida (1973). The video,
made in one single shot and loop-projected, is filmed in such a way that the performer is
standing peacefully in an unidentifiable dark space so that only she is visible. The song’s
lyrics refer to a woman experiencing great pain because of unrequited love - a theme that is
inappropriate for the pre-adolescent girl. The theme love sickness and the ensuing paralysis
contrast with the child’s performance, which amounts to an instrumentalization of the quin-
tessence of youthful innocence for the purposes of visual consumption. Indeed, this blonde
girl embodies a generic child attempting to convey a product in both a language and an
experience that are foreign to her. This is in and by itself a subtle illustration of the pathol-
ogy (malady) of our globalized consumerist society.

The idea is to project the video inside a jail cell. The impression is that the girl is behind a
cage and she is performing to show herself to the spectator as an animal inside a zoo.
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Videoda sdylenen sarkinin sézlerinden alinti
Quotation from the lyrics of the song that is performed in the video

Hayal kurmuyorum artik
Sigara i¢miyorum artik
Gecmisim bile yok artik
Sensiz kirliyim

Sensiz ¢irkinim
Yatakhanedeki yetim gibiyim

Hayatimda yasamak istegi kalmiyor
Gittiginde hayatim duruyor
Hayatim yok artik yatagim bile

Gar iskelesine dontiyor

Sen gittiginde

Hastayim
Tamamen hasta (]
Annemin geceleri disar1 ¢iktigindaki gibi
Beni ¢aresizligimle basbasa birakip

”

Je Suis Malade (1973)
S0z Yazan / Besteci: Serge Lama

I don’t dream anymore

I don’t smoke anymore

I don’t have a history anymore

I am dirty without you

I am ugly without you

I am like an orphan in a dormitory

I don't feel like Tiving my life

My life stops when you leave

I don’t have a life anymore and even my bed
Turns into a platform (of a station)

When you go away

I am sick

Completely sick

Like when my mother went out in the evening
And she left me alone with my despair

”

Je Suis Malade (1973)
Author / Composer: Serge Lama
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ilgili hem de korkung olan sey, siddet ve korkunun bir eglence gereksinim ve bi¢imi haline
gelmesidir. Fikir video enstalasyonu kent merkezinde yerel bir diikkanda gostermektir, ticari
istikametin konuyla pek ilgisi yok ama bir seker diikkam ideal olabilir. Diikkan vitrininde
sanat yapiti rahatsiz edici bigimde ve alisiimadik bir baglamla etkilesime girerek ticari mal-
larla kansiyor ve onlara katihyor. izleyici diikkana girinceye dek videonun sesini duymuyor
ama ahsveris ettiginde huzur veren ama ahsiimadik bir sey duyuyor.
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intensified through violence, confrontation, war. What is particularly relevant and horrific at
the same time, is that violence and fear became a need and a form of entertainment.

The idea is to display the video installation in a local shop on the city centre, the commercial
destination is not so relevant but ideally it could be a candy shop. In the window shop the
work of art is mixed and combined with commercial goods at the same time disturbing and
interacting with an unusual context. The viewer doesn’t hear the sound of the video until
he/she enters the shop, but when is shopping he/she hears something peaceful, but unusual.
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“Hayalet Isik ve Gece”

Sinop’ta Johannes Vogl'un katkisi, kamusal alanda bir heykel ve Sinop Hapisanesi'nde bir oda
enstalasyonundan olusuyordu.

“Hayalet Isik” Karadeniz'in en ug kuzey noktasindaki Sinop sahilinde hurdahkta bulunan
nesnelerle insa edilen bir yapiy1 gsteriyor. Enstalasyonda bir direkte 12 metreye kadar
yiikseltilebilen ve i¢indeki tahta tamamen yanincaya kadar denize isaret gdnderen bir ates
sepetinden olusuyor.

Bu andan itibaren atesin sonuna kadar yanisin1 gdsteren bir video yapildi. Ates algalirken
glines doguyor ve... hicbir sey olmuyor. Enstalasyonda bu video enerjinin yakilip mekanda
kayboldugu “Godot’yu Beklerken” anlarnnda oldugu gibi disanya gonderilen ama yanit
alinamayan bir dongii i¢inde tekrar tekrar goriiliiyor.

Bu sonsuz dongli gosterilirken aya benzeyen kiigiik bir 151k cemberi sergi alanimin duvannda
goriiniiyor. “Gece”, icinde kiguk bir delik olan bir diskin saat motoruyla dondiiriildigu

bir slayt projektoriinden olusuyor. Béylece 151k cemberi tiim duvann istlinde yavasca bir
helezon ¢izmeye bashyor ve sonunda tekrar zeminde kayboluyor, kisa zaman sonra tekrar ilk
konumuna yikselmeye bashyor.

“Ghost Light & The Night”

At Sinop Johannes Vogl's contribution consisted of two parts - a sculpture in a public space,
and a room installation in Sinop Prison.

“Ghost Light” shows a structure, built at the beach of Sinop, the northernmost point of
Turkey by the Black Sea, constructed with objects found at a junk yard. It consists of a fire
basket that could be lifted up a pole to the height of 12 meters, sending out a signal to the
sea until the load of wood has burned down.

From this moment a video was made, showing the fire burning to its end. While the fire is
getting lower, the sun rises and... nothing happens. At the installation, this video appears in
a loop, sending out and receiving no answer; again and again, like in moments of “Waiting
for Godot”, where energy is fired out and getting lost in space.

While this endless loop is shown, a little light circle, looking like a moon, appears on the wall
of the exhibition space. “The Night” consists of a slide projector, in which a disc with a small
hole is driven by a clock motor spinning. The light circle starts slowly to describe a helix over
the whole wall and finally disappears again on the ground, just to start rising soon again on
its first position.
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Sanal Sef - Karadeniz, Julie Upmeyer ve Ina Stockem’in bir isbirligiydi. Sanal Sef Julie Upmeyer’in bir projesidir.
C Sinop Liman Simit Kafe'nin katkilariyla.
Virtual Chef - Black Sea was a collaboration between Julie Upmeyer and Ina Stockem. Virtual Chef is a project of Julie Upmeyer.
With contribution from Liman Simit Cafe, Sinop.
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“Sanal Sef - Karadeniz”
Sanal Sef mekan-otesi etkilesimli bir yemek yapma deneyimidir.

Bu deneyim, sanat etkinligi acihs1, aksam yemegi partisi ve performansi birlestiriyor. Iki
yerde bulunan katihmalar internetle birbirine baglanarak eszamanh olarak bir yemek
pisiriyor ve bu arada yemek tarifi, malzemeler ve akla gelen baska her sey konusunda bilgi
ahsverisinde bulunuyorlar.

Malzemeler 6nceden iki mekanda bir araya getiriliyor; sokak, diikkan ve insanlarin (yeniden)
kesfedilmesiyle sonu¢lanan sehir capinda bir arastirma bu.

Proje fiziksel ve sanal olarak Tiirkiye, Iran, Almanya, Fransa, Polonya, Romanya, ABD,
Ukrayna ve diinyada daha bircok yere seyahat etti.

ikinci Sinopale icin Sanal Sef Sinop’ta kiiciik bir cayevinde yer aliyordu. Tiirkiye’nin ¢ok ug
bir noktasinda, Karadeniz kiyisimin diger kentleriyle baglant1 kurduk. Ukrayna Odessa’da
Natalia ile naklen bir biber dolmas1 mezesi olan ‘Odessa-mama’y1 pisirdik. Rusya’da kiigiik bir
kiy1 kasabasindan gelen yemek tarifiyle bogiirtlen ve baska meyvelerle i¢i doldurulmus kiigiik
bir haslanmis hamur isi olan ‘Vareniki z Tvorogom’u yaptik.

“Virtual Chef - Black Sea”
The Virtual Chef is a trans-locational interactive cooking experience.

It combines elements of an art opening, a dinner party and a performance. Connected
through the internet, participants in two locations simultaneously cook a dish, while ex-
changing information about the recipe, ingredients and anything else that comes to mind.

The ingredients are gathered beforehand in both locations; a city-wide quest that results in
the (re)discovery of streets, shops and people.

The project has traveled physically and virtually to Turkey, Iran, Germany, France, Poland,
Romania, USA, Ukraine and many more locations throughout the world.

For the second edition of Sinopale, Virtual Chef was located in a small tea house in Sinop. On
the very edge of Turkey, we connected with other cities on the Black Sea coast. Live with Na-
talia in Odessa, Ukraine we cooked ‘Odessa-mama’, a stuffed pepper appetizer. With a recipe
from a small coastal village in Russia, we made ‘Vareniki z Tvorogom’, a small boiled pastry
filled with berries, cheese and other fruits.
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Natalia: Selam, benim, Natalia. Tarifin
Ingilizcesi anlagilir mi? Zira farkh bir dilde
tarif vermek ¢ok kendine has bir is.

Julie: “Tan” nedir?

N: Peynir (ev yapimi), stizme peynir

J: Haa, tamam... krem gibi, iri parcacikh.

N: Bulgar “brynza”si gibi

J: Pekala.

J: Neden bu tarifi sectin?

N: Clinkii hem hazirlamasi cabuk, tipik bir
yemek, farkh ve neseli duygular uyandinyor
(renkli biberler).

J: Daha 6nceden hi¢ yaptimiz mi? Hangi etkin-
lik kapsaminda?

N: Bir siire 6nce Kadinlar Gunu kutlamasi icin.
Her tiir (soguk) sarabin yamnda iyi gider.
Buglin Odessa ¢ok sicak.

J: Evet...Denizin kars1 yam burasi da ¢ok
sicak.

J: Kadinlar Giini nedir?

Natalia: Hi it's me, Natalia. Is the recipe
understandable in English? Cause it is a very
specific thing to do a recipe in a different
language.

Julie: What is ‘tan’?

N: Cheese (home made), cottage

J: Ahh ok...so creamy with chunks

N: Like “brynza” Bulgarian

J: Alright.

J: Why did you choose this recipe?

N: Because it is quick, typical, different and
gives bright emotions (colorful pepper).

J: Have you made it before? for what event?
N: Some time ago for Women's Day party. It
is good with any kind of wine (cold). Today it
is too hot in Odessa.

J: Yes...very hot here too across the sea.

J: What is Women’s Day?

N: It is like Mother’s Day in different
countries.

N: Diger ulkelerdeki Anneler Guinl gibi bir
sey.

J: Cok hos. Bu tarif kitaplarda da yer aliyor
mu, yoksa birisinden mi 6grendiniz?

N: Blyilikannemden 6grendim. Bu ylizden de
adi mama-anne.

J: Yakin m1 oturuyordunuz? Yoksa, ziyarete
baska bir yere mi gidiyordunuz?

N: Ben besinci kusak (!) Odessahyim. Hig
Odessa’da bulundunuz mu?

J: Hayir. Hi¢ bulunmadim.

Simdi ylizmeye baslarsam yarnn aksama orda
olurum samnm.

N: Yazik. Ben de hi¢ Turkiye'yi ziyaret
etmedim. Halbuki burada UKRFERRY diye bir
gemi sirketi var ve artik sorun olmuyor ¢linku
vize gerekli degil.

J: Tarifin ok giizel. Cok tesekkiir ederim.

N: Bir sey degil!
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J: Nice. Is this recipe in books or did you
learn it from someone?

N: I learned it from my grandmother, thus
the title mama-mother...

J: She lived near you, or did you go for visits
somewhere else?

N: I'm a citizen of Odessa, 5th generation.
Have you visited Odessa?

J: No, I have never been there.

If I start swimming now I could be there by
tomorrow evening I think.

N: It's a pity. I've also never visited Turkey.
Although, there is a shipping company called
UKRFERRY. Now it is not a problem, visa is
not necessary.

J: So beautiful your recipe, thank you!

N: You are welcome!
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“fsimsiz”

Isim eszamanh olarak entelektiiel ve siirsel olmak iizere ikili bir ydne sahip. Bir yanda
benimle diger insanlar arasindaki iliskilerle ve onlann belli bir baglam igindeki tepkileriyle
ilgilenen antropolog yanim, 6te yanda bana ve isime yaklasimda bulunan insanlarla dolaysiz
ve estetik bir iliski kurmak isteyen sanat¢i yanim séz konusu.

Performanslarimda 6diin yok, huzur bozan bir nokta, etrafimdaki zalimlikten yansitilmis
rahatsiz edici ve incelikli, bir tiir zalimlik var; hayata ve 6tekiyle iliskilere elestirel ve gercekgi
bir bakis.

“Isimsiz”, “While we were weaving” adh diger yapitimin tamamlayicisi. Her ikisinin de
kendine 6zgii bir varligi var. Genelde bu iki performansi bir arada yapiyorum. Ikisinin de
merkezinde 6zellikle iliskilerin belirsizligi yer ahyor. “While we were weaving”in merkezinde
iliskideki siddetin daha tath ve incelikli yénleri var. “Isimsiz” daha fazla siddet iceriyor gibi
goriiniiyor ama daha oyunbaz ve ironik bir mizah anlayis1 var. Bu performansta bireysel

ve toplumsal-liskisel arasindaki, iktidar ve bireyle iliskiler arasindaki baglantilar tizerine
disinmeye katkida bulunmay1 deneyerek mizahi dramatik unsurlarla iliskilendiriyorum. Bunu
sanatsal eylemi belli bir baglama, 6zel bir tarihsel anlam olan bir sehre katarak ve burada
ikamet eden ¢agdaslann sug¢ ortakliklarin1 arayarak yapiyorum.

IIS/TII

As an artist, my work has an intellectual and poetic side simultaneously; on one hand I am
the anthropologist who is interested in the relationship between myself and other people
and their reactions to certain circumstances. On the other hand, there is the artist who wants
to establish a direct and aesthetic relationship with people who approach me and my work.

In my performances there are no concessions, there are a disquieting point, some disturbing
and subtle, reflected cruelty of the cruelty that surrounds me; a critical and realistic glance
to the life and the relations with the other.

“No title” is the complementary of “While we were weaving”, each one with its own entity,
that I usually perform together. Both are especially centered in the ambiguity of the rela-
tions. “While we were weaving” is centered in the sweeter and subtle aspects of violence

in a relationship. “No title” seems more violent but has a more playful and ironic sense of
humour. In this performance I interrelate the humour with dramatic elements, in an attempt
to contribute thoughts about connections between individual and socio-relational, between
power and relations with the individual. I do it through the insertion of the artistic action in
a certain context, a town with a special historical significance and searching for the
complicity of the contemporary residents in it.
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“Bitki Degis Tokusu”

Tekerlekli bir seramn icinde bir bitkiyle Sinop sokaklannda dolastim. Ug giin boyu esnafhik
yapip bitki alip verdim, bitkilerin farklh kiiltlir ve oturma odalanndaki bi¢im ve anlamlarim
aradim. 2007’de proje Hollanda’da o y11 174 farkh milliyeti barindiran bir kent olan
Amsterdam’da gerceklestirilmisti.

Sera 1829'da gemilerle Avrupa’ya bitki tasimak i¢in icat edilmis tasinabilir bir Gretme
konteymin olan Wardian kutusundan esinlenildi. Seranin her yamindan gegen siirgiiler kutsal
bir emaneti tasimaya yarayan sandiga atifta bulunuyor.

Bilimadamlarinin dogay1 simflandirmak i¢in kullandiklan gibi kategorileri olan bir form ve
Polaroid bir fotograf makinesi kullanarak her bitkinin bulundugu evde envanterini ¢ikardim.
Aynca bitkilerin deviniminin haritasim yaptim. Kisisel ve bilimsel bilgilerin kansimi bitkiyle
birlikte yeni sahibine yolculuk etti.

Sanat benim yasam i¢in modeller -durumlar- yaratma bi¢imim. Tercih ettigim sey yok olabilir-

lik, bu nedenle y1llar icinde kendimi gittikce gecici olan islere ve yasam sanatina odakladim.
Ritlellerin, kazanlms veya diirtiisel davramsin ve baskalannin etkin katihminin 6nemli rol
oynadigi verili, secilmis veya yaratilmis bir mekanda durumiar, gegici eylemler yaratiyorum.

“Plant Exchange”

With a plant in a greenhouse on wheels I wandered through the streets of Sinop. For the du-
ration of the three days I was a tradesman who exchanged plants, looking for the form and

meaning of plants in different cultures and living rooms. In 2007 the project was realized in
Amsterdam, Holland, a city which had in that year 174 different nationalities.

The greenhouse is inspired by a Wardian Case: a portable propagation container that was
invented in 1829 to transport plants on ships to Europe. The bars, which at each side pierce
through the greenhouse, refer to a reliquary: a container that is used to transport a relic.

By using a form, with categories like scientists use to classify nature, and a Polaroid camera
I made an inventory of each plant at its original home. I also created a map that marked the
movement of the plants. The mix of personal and scientific information traveled with the
plant to his new owner.

Art is my way of creating models for life: situations. It’s the perishability I prefer, that’s

why in the course of years I concentrated more and more on temporary works and life art. I
create situations, temporary actions in a given, chosen or created space in which rituals, cul-
tivated or instinctive behavior and the active participation of others play an important role.
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“Civiyazis1 (Ideografi)”

Bu projede civiyazisim arastirdik; Stimerler tarafindan gelistirilen ve sonrasinda da kadim
Yakin Dogu halklan tarafindan benimsenen bir yaz1 sistemi. Bu halklardan biri Anadolu’ya
hilkmeden ve Sinop’u (Sinope) liman olarak kullanan Hititler'di.

Civiyazisi, ekonomik islemleri kayit altina almamin bir yolu olarak ortaya ¢ikt. Baslangicta
¢iviyazis1 tamamen ideografikti (veya logografik) - harfleri nesnelerin resimlerinden
olusuyordu. Zaman iginde ¢iviyazisimin farkh dillere uyumlandinimasi gerektiginden,
6zgiin ideogramlar yeniden kullanildi ve sézciikleri olusturan heceleri temsil edecek
sekilde uyarland. Civiyazisinin talihsizligi ilk ideogram dizisinin simrlamalannin ve ticaret-
teki temelinin listesinden gelinememesiydi. Buna ragmen ideogramlar, yaklasik 3000 y11
amaclanna hizmet ettiler.

Biz, halka acik bir sifreleme bicimi olarak Hitit ¢iviyazisi isaretlerini Sinop duvarlarina afisle
astik. Serifli, sikistinlmms, dongiisel isaretler kullamlarak ¢iviyazisinin dizgisel bir yorumu
yapildi. Civiyazisindan sifre ¢6ziimu yapilmasi eylemi, kisinin ge¢misi agmasim gerektirir,
isaretleri okumak tarihi arastirmak demektir.

Civiyazis1 (Ideografi), tarihsel ve tarihsel-sonrasi yap1 olarak adlandirdiklanmizi yan yana
koymaya cahsir. Yerlesik, kopyalanamaz, terciime edilemez veya baglamsizlastinlamaz ve

“Cuneiform (Ideography)”

In this project we have explored the cuneiform script, a writing system which was developed
by the Sumerians and later adopted by various people of the Ancient Near East. One of these
societies was the Hittites, who ruled over Anatolia and used Sinop (Sinope) as a harbour.

Cuneiform writing started out as a way to record economic transactions. Initially, the cunei-
form script was purely ideographic (or logographic) - its characters originate from pictures
of objects. As cuneiform had to accommodate different languages over time, the original
ideograms were re-used and adapted to represent the syllables that make up words. The
tragedy of cuneiform was that the limitations of the initial set of ideograms, and its basis in
trade, could not be overcome. Nevertheless, the ideograms served their purpose for about
3000 years.

We post signs in Hittite cuneiform on the walls of Sinop, as a form of public cryptography.
The typographic interpretation of cuneiform has been made using the serif, the wedge and
the loop. In cuneiform, the act of decryption requires one to unpack the past; to read the
signs means to explore history.

Cuneiform (Ideography) attempts to juxtapose what we call historical and post-historical
structure. We've understood cuneiform writing, and also city walls, archaeological findings,
ruins, languages, monuments, religion, mythology, and a variety of political ideologies as
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yerle zamanin belli 6zelliklerine mecbur olmalan bakimindan, ¢iviyazisimn yamsira sehir
duvarlanni, arkeolojik bulgulan, harabeleri, dilleri, amtlan, din, mitoloji ve ¢esitli siyasi ide-
olojileri tarihsel yap1 olarak diisiindiik. Diger yandan, tarih sonrasi yap1 yazihmin, barkodlarnn
ve bilgi aglanmn, reklam kampanyalarinin, havaalanlaninin ve tatil oteli zincirlerinin alan.
Tarih sonras1 yap1 tarihsel veya cografi 6zelliklere, politika veya dine dayanmaksizin yinelen-
ip yayihyor. Nesneler zamansiz ve mekansizdir. Tarih sonrasi diinya, enformasyon ekonomisi-
nin, dikkat ekonomisinin diinyasi, akislarin alani. Karadeniz kiyisinda gerceklesen bu bienal,
bir dereceye kadar tarihsel ve tarih sonrasi diinyalar arasinda bir yiizlesmedir.

Bastan sona kullanilan (ve bazen de saf tarih sonrasi bir tarzda esnetilen ve bi¢imi bozulan)
yazi karakteri Univers'dir. 1957'de Adrian Frutiger tarafindan tasarlanan Univers yeni bir
akilahk ¢agn icin, ev aletleri kullanim kilavuzundan, havaalani tabela sistemlerine kadar her
Olcekte kullamlmaya uygundu.

Tarih sonrasi diinyanin kilit simgelerinden biri barkod sistemidir. Barkodlar nesnelere
ilistirilmis grafik kodlardir. Barkod nesne hakkindaki bilgiyi kodlar. Bu bilgi, kod elektronik
bir alet aracihigiyla tarandiginda gériiliir hale gelir. Cesitli yazarlardan baz1 alintilan Aztek
barkodlanna dénustiirdiik. Bu tiir bir barkod, merkezi bir kare isaretinin etrafinda gelisir ve
bir Aztek tapinak yap1 kompleksini andinr. Yazarlar sadece ad ve soyadlannin bas harfleri-
yle (M.F. veya A.G. gibi) belirtiliyor. Hapishaneler, ideoloji, toprak ve simrlar hakkindaki
metinlerin barkodlarla sifrelenmesi eylemi tarih sonrasi yapiy1 ters yiiz ederek bu yapiya kars
psikolojik bir mikro baskaldinya yol aciyor.

historical structure in the sense that they are situated, cannot be copied, translated or de-con-
textualized and are bound to certain particularities of place and time. Post-historical structure
on the other hand is the domain of software, of bar codes and information networks, advertis-
ing campaigns, airports and resort hotel chains. Post-historical structure repeats and expands
while it is not premised on historical or geographical particularities, politics or religion.
Obijects are timeless and placeless. The post-historical world is the world of the information
economy, the attention economy, the space of flows. This biennial taking place at the Black
Sea coast is, to some degree, a confrontation between historical and post-historical worlds.

The typeface used throughout (and sometimes stretched and distorted in a genuine post-
historical fashion) is Univers. Designed in 1957 by Adrian Frutiger, Univers was suitable for a
new era of rationality, to be used on every scale, from household appliance manuals to airport
signage systems.

One key symbol of the post-historical world is the bar code system. Bar codes are graphic
codes tagged to objects. The bar code encodes information about the object. This information
becomes visible as the code is scanned by an electronic device. We have converted a number
of citations by various authors into Aztec bar codes. This type of bar code is built around

a central square mark which makes it resemble an Aztec temple complex. The writers are
indicated simply by their initials (i.e. M.F., or A.G.). The act of encrypting texts about prisons,
ideology, territory and borders into bar codes entails a psychological micro-revolt against
post-historical structure, hijacking it from inside out.
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“Sessiz Gokyiizi”

Sessiz Gokyuizli Projesi# diinya ¢capinda bir sanat projesidir. Rob Sweere, bu projede diinyanin
bircok farkh lilkesinde insan gruplanni sessizce gokytiziine bakmaya davet ediyor. Bu insanlar
otuz dakika boyu sirtiistii uzanarak bunu yapiyorlar. Her gruptaki insanlarn birbirleriyle
dogal bir baglantisi var; aile, is arkadasi, ayn1 muhitte yasiyor vb. olabiliyorlar. Eylemin
yapildig1 yerin de bu insan grubuyla bir baglantisi var. Rob Sweere bu projeye 2004’te baslad
ve simdiye dek Avustralya, Brezilya, Ingiltere, Hindistan, Giiney Afrika, Israil ve Hollanda
gibi 13 (ilkeye gitti.

Turkiye'deki Sessiz Gokylizl Projesi# 26 numara. Projede yer alan gruptaki kisiler; kiratorler,
sanatcilar, organizasyon gonlliileri ve bienal dostlan olarak Sinop Bienali ile baglantih.
Mekan olarak kullamlan yer Sinop Cezaevi; insanlann uzun bir siire zor zamanlar gecirdikleri
bir yap1 ve buranin tarihi hala ¢ok gercek.

Aksam erken bir saatte grup otuz dakikahigina sessizce gokyiiziine bakti. Hakikaten de ses-
sizlik hakimdi ve herkes buna ¢ok odaklanmisti. Gokyiizii yavasca karanyordu.

Eylemden sonra Rob Sweere katilimcilara deneyimlerini sordu. Bir kisi gokytiziinde hmzh
hareket eden yildizlar ve bir siire sonra gékkusaginin belirdigini gordu. Bir baskasi gokte bir

“Silent Sky”

The Silent Sky Project# is a worldwide art project. In this project Rob Sweere invites groups
of people in many different countries around the world to look at the sky in silence. These
people do this while lying on their back for thirty minutes. Each group of people has a natu-
ral connection to each other. They can be family, co-workers, living in the same neighbour-
hood, etc. The location where the action is happening also has a connection to this group of
people. Rob Sweere started the project in 2004 and he has visited 13 countries up until now,
including Australia, Brazil, England, India, South-Africa, Israel and Holland.

The Silent Sky Project# in Turkey is number 26. The group is connected to the Sinopale Bien-
nal. They are curators, artists, volunteers for the organisation and friends of the biennial.
The location is the Sinop Prison; a building where people have endured difficult times for a
long while. The history of the location is still very tangible.

Early in the evening the group looked at the sky in silence for thirty minutes. It was truly
silent and everybody was very focused. The sky was slowly turning dark.

After the action Rob Sweere has asked the participants for their experiences. One person saw
fast moving stars in the sky and after a while she saw rainbow appearing in the sky. Another
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151k halesi gordii ve kendisini bunun ortasinda hissetti. Birisi eylem sirasinda uyudu ve bu
cok hosuna gitti. Bir hamm kendini ¢ok agir ve melankolik hissetti, digeri mutlu ve gevsemis
hissetti.

1ki kisi gokyiiziinden, gékte denizi gérdiiklerinden, gégiin simrlan olmadigindan, sonsuz
oldugundan ve yukan bakarken denizin de goériilebildiginden bahsettiler. Aym zamanda
sair Sabahattin Ali'yi dustiniiyorlardi. Sabahattin Ali Sinop Cezaevi'nde tutukluyken su siiri
yazmisti:

Gérmesen bile denizi
Yukariya cevir yiizii
Deniz gibidir gokyiizii

Cezaevinde farkh binalanin etrafinda yiiriirken Rob Sweere ayni seyi diisiindii. Boylece ey-
lemin resmini list kosede denizin gorulebilecedi sekilde yapmaya karar verdi.

Tiirkiye'den sonra Rob Sweere uzayda ylizergezer biiylk bir top gibi olan diinyanin her
kdsesinden insanlan davet edinceye dek baska llkelere gidecek.

saw a ring of light in the sky and she felt herself in the center of it. One person slept during
the action and felt great about it. A lady felt very heavy and melancholic, as the other felt
happy and relaxed.

Two participants talked about how they could see the sea in the sky and how the sky has no
limits, it is endless, you can see the sea when looking up. They were also thinking about the
poet Sabahattin Ali, who wrote this poem while being a prisoner in the Sinop Prison:

Even though you don't see the sea
Turn your face up
The sky is like the sea

While walking around the different buildings in the prison, Rob Sweere thought about the
same. So he decided to make the photo of the action so that the sea can be seen in the upper
corner of the picture.

After Turkey Rob Sweere will visit more countries until he has invited groups of people all
around the globe which is like a big ball floating in space.
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“Pneuma”

Yunanca kokenli Pneuma (ruh, esinti, soluk, hareketlenmis hava) kelimesi, insani bir giici
nitelemenin yamsira kozmolojik bir prensibe de isaret eder. Sozciik anlamina gére Pneuma
maddi anlamda diisiiniilen beden temelinde hareketli hava demek. Stratmann PNEUMA adh
isinde bi¢im ve igerik olarak bu anlama atifta bulunuyor. Avluya ve eski Cocuk Islahevi'nin
pencerelerine gosterissiz beyaz plastik torbalar yerlestiriyor. Binanin igindeki ve etrafindaki
hava akimindan dolay1 bunlar riizgarla dans ediyor ve nefes alip verir gibi goriiniiyor.

Eski Cocuk Islahevi'nin duvarlan ve hiicreleri eskiden tevkif edilmis ¢ocuk ve genclerin
kaderini halen sezdiriyor. Beden hapsedildiginde ve ahsik oldugu hareket 6zgiirliigu elinden
alindiginda geriye ne kalir? Kisi tutuklu olsa bile distinceleri hiir kalabilir mi? Baskalanyla

yaptigi diisiince sohbetlerinden ve toplumsal alisveristen tamamen yoksun, yahtilmis durum-

daki bir insanin gelisimini siirdiirebilme imkani var midir? Ruh ve beden birbirinden bagimsiz

midir? Sanatqi, Sinopale igin olusturdugu ikili yerlestirmesinde bu sorulann pesinden gidiyor.

Hapishane avlusunda bildik plastik torbalardan olusan siirsel goriiniimli bir yerlestirme bu-

lunuyor. Torbalarn her birinin iizerinde DUSUNMEK kelimesinin 60 dildeki karsthgi yazih. Riiz-

garda dalgalanan bu beyaz bayrak denizi, sadece iizerinde yer alan DUSUNMEK kelimesinin
cok sayidaki terclimesiyle bile, muhtemel diisiinmelerin ¢esitliligini ve degisken zenginligini
gosteriyor.

“Pneuma”

Ancient Greek word Pneuma (soul, wind, breath, air in motion) designates a human force,
but at the same time points out a cosmological principle. According to its definition,
pneuma means air in motion based on the body conceived in the physical sense. In his
work titled PNEUMA, Stratmann refers to this meaning as form and content. He places plain
white plastic bags in the courtyard and on the windows of the old Reformatory for Children.
Because of the air circulation, they seem like they are dancing to the wind and breathing.

The walls and cells of the old Reformatory for Children still shadow out the fates of the
children and adolescents once detained. What remains when the body is imprisoned and
deprived of the freedom of movement which it used to have? Can the thoughts remain free
even when one is detained? Can an isolated person, who is completely deprived of conversa-
tions on thoughts with others and social exchange, continue to evolve? Are soul and body
independent from one another? The artist pursues these questions through the dual installa-
tion that he produced for Sinopale.

In the courtyard of the prison there is a seemingly poetic installation which consists of
normal plastic bags. On each one of the bags the word TO THINK is written in 60 languages.
This sea of white flags waving in the wind displays the variety and the unsteady richness of
probable ways of thinking by the sole virtue of many translations of the word TO THINK.

The second installation is produced on the barred windows in the second floor of the Reform-
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ikinci enstalasyonsa, Islahevi’nin ikinci katindaki parmakhikh pencerelerde gerceklestirilmis.
Sinopale’ye hazirhk siirecinde sanatgi, Sinop’a tatile gelenlere ve yerel halka, disiinceleriyle il-
gili sorular sormus ve onlardan cevaplanni alisveris torbalannin lizerine yazmalanm rica etmis.
Bu yazilar, hi¢ agiga ¢tkmamis, bu kasvetli mekanda duyulmadan kaybolup gitmis ve ebediyete
kadar unutulmus bir¢ok diistinceyi temsilen, simdi orada asih duruyor.

Eski Cocuk Islahevi'ndeki yerlestirmeyi listiine heniiz bir sey yazilmamis plastik torba-
lardan olusan bir tomar tamamhyordu. Bu torbalar serginin pek ¢ok ziyaretgisi tarafindan
kullamldi ve onlann yerlestirme ile mekanin 6zelligi hakkindaki spontan tepki ve duygusal
yorumlarlanyla donatildi.

Roland Stratmann’a ayrilan béliimde naylon posetlerin iistiine yazarak yanitlanmak tizere
katihmcilara yoneltilen sorular:

Su anda ne diistintiyorsunuz?

Son zamanlarda lizerinde sik¢a diisiindiigiiniiz sey nedir?
Son 24 saat icinde diistindiigiiniiz en 6nemli sey neydi?
Su anda ne diistinmeyi yeglerdiniz?

Hakkinda en fazla diisiinmek istediginiz sey nedir?
Hakkinda hicbir sey diisiinmek istemeyeceginiz sey ne?
Birisiyle paylastiginiz en son diistince neydi?

atory. In the preliminary phase for Sinopale, the artist asked questions to those who came to
spend their holidays in Sinop and the citizens about their thoughts and asked them to write
their answers on shopping bags. These writings are now hung there and represent the many
thoughts that have never been revealed, faded away without being heard in this lugubrious
place and forgotten forever.

A bundle of plastic bags, on which nothing had been written yet, completed the installation
at the old Reformatory for Children. These bags had been used by many visitors of the exhibi-
tion and were decorated with their spontaneous reactions and emotional comments on the
installation and the place.

The questions, asked to the participants that were to be answered by writing on the plastic bags at
the space reserved for Roland Stratmann, were as follows:

What do you think right now?

What have you been thinking a lot about recently?

What was the most important thing that you have been thinking about within the last 24 hours?
What would you rather think about right now?

What would you Tike to think about most of the time?

What would you rather not think about at all?

What was the last thought that you shared with someone?
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“Hediyem” dogu ve batiya iliskin imgelemimizi konu alan bir¢ok projemden biri, hediyenin
bilinmeyen icerigine iliskin hayallerimizi ele ahyor. Hediyeyi verdigimiz kisiye duydugumuz
sevginin ifadesi olarak goriiyor ve fizikotesi, dini hediye kavramini irdeliyor.

Genellikle, kisisel degis tokusun bir parcasi olan bir nesneyi kamusal alana yerlestirmek
-paketlenmis bir nesne- aym zamanda siyasi paranoyay1 da ele aliyor.

Hediyeyi sundugum kent veya topluluk, hediyemin iceriginin -gercek iceriginin ya da sim-
gesel baglantisinin- olumlu bir igerik oldugu konusunda bana inanacak mi? Hediyem kabul
gorecek mi? Yoksa o kamusal alana birakilmis korku uyandiran siipheli nesnelerden biri mi
sadece? Giizelligin ve zarafetin beyaz, yan-saydam nesnesi aracihgiyla, karsihkh korkulann ve
sefkatin o ¢ok karmagsik alanina bir amit yerlestirmeyi amaclarnm.

“Hediyem” su anda var olan bu bicimiyle Budapeste'de yasayan Bagdath film yapimcisi Salam
Haddad1n, kurgusu tarafimdan gerceklestirilen, benim diisiince ve nesnemi temel alarak ¢ektigi
bir fotograf yapiti.

“My Gift”

“My Gift” is one of my many projects which deals with our imagination in relation to east
and west, it is concerned with the unknown content of the gift. It looks at the gift as an
expression of love towards the person that is receiving it and also examines the metaphysi-
cal, religious notion of a gift.

Placing an object, which is usually part of a private personal exchange, in a public space - an
object, which is wrapped - is also dealing with political paranoia.

Will the city or community to whom I offer a gift believe me, that the content of my gift -
the real one or the symbolic contact - has a positive content? Will it be accepted? Or is it just
one of the suspicious abandoned objects in a public space causing fear? I'd aim to place a
monument into a very complex field of mutual fears and affections through the white semi-
transparent object of beauty and gracefulness.

“My Gift” is, in the form as it exists at this moment, a photographic piece of work which is based
on my concept and object, made by Salam Haddad, a filmmaker from Baghdad, who Tives in
Budapest.
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“Beden ve Mimari Performans Atolyesi - Sinop’tan Yerel
Performanslar” Nezaket Ekici

Bu atolye cahismasimin hedefleri asagidaki gibidir:

» Ogrencilerin bedenlerini mimari ve cevre odakl olarak, performans diisiincelerini yansitacak
bir ara¢ seklinde kullanmay1 6grenmeleri,

* Etkilenecekleri ve fikir gelistirecekleri biiyiik alanlan kullanmay1 6grenmeleri,

* Sadece tarihsel degil, sosyal ve kiltiirel yapiy1 da gérmeyi 6grenmeleri,

» Ogrencilerin seyirci karsisinda bu fikirlerini viicutlanm kullanarak gérsellestirmeyi
kesfetmeleri ve bu sayede sadece kendilerine degil Sinop halkina da beden ve ruhun dogayla
nasil butunlestigini anlatmak igin ¢evre ile cahismamin ne kadar 6nemli oldugunu gosterme-

leridir.

Atolye calismalan sirasinda 6grenciler ve Sinop’tan katthmailar performanslan igin gerekli
olan egzersizlerle bedenlerini kullanmay1 6gretici konsantrasyon metodlanm 6grendiler.

“Body And Architecture Performance Workshop - Local
Performances From Sinop” NezakeT Ekici

The objectives of this workshop are as follows:

* Focusing on the architecture and the environment, students will learn to use their body as a
means to reflect their performance ideas,

* They will learn to use the big spaces which affect them and about which they will have to
develop ideas,

* They will learn to see not only historically but also the social and cultural structure,
* They will learn to visualise these ideas using their bodies before the spectator and they will
show, not only to themselves but also to the publicin Sinop, how important it is to work

with the environment in order to relate how the body and mind are integrated with nature.

During the workshops, the students and participants from Sinop have learnt instructive
concentration methods on how to use their bodies through exercises that are required for
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o 'M . Aynica viicutlarini ve zihinlerini yaklasik iki saat siirecek bir performans igin hazirlamayi,
By - zihinsel ve fiziksel simrlann genisletmeyi 6grendiler.
B, . Ogrencilerin ve diger katihmcilanin Sinop’tan sectikleri cesitli mekanlar onlara sergileyecekleri
o i : performanslar igin fikir verdi, boylece 6grenciler Sinop mimarisi ve kendi bedenleri arasinda

. e iletisim kurmay1 6grendiler.

Bu atdlyenin sonucunda katihmailar yaklasik iki saat performanslar sergilediler. Perfor-
manslar, katihmalann algis1 ve zamana bagh olarak degdistigi icin bu siiregte 6grenciler
zihinsel ve fiziksel degisimleri de deneyimlediler. Bu arada 6grenciler, sadece malzemeyi
kullanmay1 degil, cevresel referanslann da performansi biitiin kildiginm 6grendiler.
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their performances. Moreover they have learnt how to prepare their bodies and minds for a
performance which will 1ast about two hours, as well as to widen their spiritual and physical
limitations.

The various spaces that the students and other participants chose in Sinop gave them ideas
for the performances they were going to present, thus the students have learnt how to com-
municate between the architecture of Sinop and their bodies.

As a result of this workshop, participants gave performances during approximately two
hours. As the performances were changing according to the participants’ perception and
time, within this process the students experienced spiritual as well as physical changes.
Meanwhile, the students have learnt not only to use the material but also that environmen-
tal references complete the performance.
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Ata Tiirk & Bayram Altinbilezik
“Kuresel Isinmaya Hazirlik”
“Preparation for The Global Warming”

Performansimizi halkimiz1 kiiresel 1sinmaya
kars1 bilin¢lendirmek ve uyarmak igin yaptik.
Su kaynaklanmizi dogru kullanmaz ve dogaya
kars1 duyarsiz kalirsak, yasadigimiz evreni
kendi ellerimizle yasanamaz hale getirmis
olacagiz. Once icme suyu kaynaklanmizin
tiikenmesiyle kuraklik yasayacagiz, sonrasinda
da artan sicaklik sonucu buzullann

erimesiyle sular altinda kalacagiz...
Performans i¢in ¢esmenin yaninda ve karada
kirek ¢cekmeyi bu amaclarla tercih ettik.

Malzemeler: Sisme bot, 4 adet kiirek.

We did this performance in order to raise
awareness and warn the public about global
warming. If we do not use our water supplies
sensibly and we remain insensitive to nature,
we will make this universe uninhabitable. First,
we will go through drought when our drinking
water supplies are depleted, then we will be
flooded by melting glaciers as a result of rising
temperatures... That is why we chose to row
next to the fountain and by the shore.
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Materials: Inflatable boat, 4 shovels.




Basak Soyoz

“Tutsak”
“Captive”
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Hayatimizdaki zorunluluklar nedeniyle bazen
hepimiz kendimizi tutsak edilmis hissederiz.
Herkesin hikayesi farkl olsa da, yasadigimiz
aym ortak duygudur ashinda... Bu amacla bizi
tutsak eden mecburiyet ipinden kurtulup,
6zglirliigiin sularina ulasma ¢abasini sembol-
ize ediyorum.

Malzemeler: Siyah lastik, siyah kumas.

At times we all feel like captives due to the ob-
ligations in our lives. Even though we all have
a different story, what we experience is a very
common feeling. Having this aim, I symbolise
our struggle to brake free from the ties of com-
pulsion and reach the seas of freedom.
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Materials: Black rubber, black fabric.
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Beste Durmus
“Sinop’un Nefreti”
“The Hatred of Sinop”

NNV

Sinopla ilgili sevmediginiz her seyi kagitlara
yazarak i¢inizi dokmeniz icin bir masa
hazirladim. Katihmalar nefretlerini akittiklan
bu kagitlan bitiin 6fkeleri ve hirslan ge¢ene
kadar avu¢laninda burusturup, metal kutuya
atarak rahatladilar. Kutu Sinop halkinin nefre-
tiyle doldugu zaman, tipki bir téren gibi
herkese kibritler dagitild1 ve kagitlan yakip
nefretimizi hep birlikte yok ettik.

Malzemeler: Masa, kagit, kalem, metal kutu, kibrit.

I arranged a table so that you can write down
on paper and get off your chest everything that
you do not like about Sinop. The participants
crumpled up the paper that they had poured
out their hated on until all their anger and

fury was gone and then they calmed down by
throwing the crumpled paper in the metal box.
When the box was full with the citizens’ hatred,
just like a ceremony, matches were distributed
to everybody, we burned the papers and elimi-
nated our hatred all together.
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Materials: Table, paper, pen, metal box, matches.
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Burcak Konukman
“Farkindalik I¢in Davet”
“Invitation for Awareness”
nvitation for Awareness NZAN

Her giin 6niinden gegip denize ve ufka
baktigimiz asiklar yolunda farklh bir deneyim,
yeni bir bakis agisi... Kirmizi hah iizerine
yerlestirilen kiirsiiyle mekan i¢inde mekan
yarattim, bu yeni mekanda ahsildik nesneleri
kullanarak bireysel deneyimler yasadiginiz bir
siireci paylasmak istedim. Bu kisa deneyim,
ahisildik nesneler ve mekanlarin belki de

daha once hig fark etmediginiz yonlerini
kesfetmenizi sagladi. Belki de kendinizi tekrar
kesfedeceginiz bir siire¢ deneyimlediniz.

Malzemeler: Kirmiz1 hal, kiirsii, ¢erceve, fener, gozliik,
Gicek, biblo, diirbiin, oyuncak gemi vb.

A new experience, a different viewpoint on the
lovers path where we pass by and look up to
the horizon every day... With the desk placed
on the red carpet I created a space within a
space. Using familiar objects within this new
space, I wished to share a process where you
have individual experiences. Maybe this short
experience allowed you to discover aspects of
familiar objects and spaces that you have never
noticed before. Or maybe you experienced a
process where you will rediscover yourself.

Materials: Red carpet, desk, frame, torch, spectacles,

flower, knick knacks, binoculars, toy ship, etc.
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Derya Sanhturk
“Sliregelen Hayat”

“The On-going Life”
AN e On-going Life

Cay bahgelerinde oturan farkl insanlann ashinda
hep aym seyleri tekrar edisi dikkatimi ¢ekti.
Farkh hayatlara sahip olsak dahi, ayn1 rutinin
i¢indeyiz. Giin i¢inde degisik mekanlarda,
degisik zamanlarda yaptigimiz eylemler bir
sonraki glin yine tekrarlaniyor. Zaman akmaya
devam ederken siiregelen hayatimiz hareketli
goriinse bile, tipki sallanan sandalye gibi
sadece ayn1 eylemlerin rutin tekranndan olusan
duraganlikta kaliyor. Ayna karsisinda yaptigim
bu eylem kendimle i¢ hesaplasmamdir.

Malzemeler: Sallanan sandalye, ayna, dalgi¢ kiyafeti.

The fact that different people sitting in tea
gardens reiterate the same things caught my
attention. Even if we have different lives, we

are in the same routine. The actions that we do
in a day at different places and different times
are repeated the following day. While time goes
by, even though our on-going life is seemingly
moving, just like a rocking chair, it remains only
at the inertia composed of the routine reiteration
of the same acts. This action that I do in front of
the mirror is my inner confrontation.

Materials: Rocking chair, mirror, diving suit.
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Giilbahar Karaduman
“Am Agaa”
“Memory Tree”

N\

Yashlar binasinin 6niinden gecerken oturmak-
ta olan yashlann yalmzhgim goérdiim... Onlar
icin bir seyler yapabilecegimi diisiinerek,
kimseyle paylasamadiklan yalnizhiklarini ve
anilann kagitlara dokmelerini istedim. Unu-
tulmaya yiiz tutmus bu anilan agac dallanna
asarak orada tekrar canlanmalarint amacladim.
Performans saatinde an1 agacin1 gérmeye
gelenler, suyun agaca hayat verisi gibi bu an
yapraklanna tekrar hayat verdiler.

Malzemeler: Saman kagidi, kalem, misina, kanca,
koltuk.

I saw the Toneliness of elderly people who were
sitting as I was passing by their building... I
thought I could do something for them and
asked them to write on paper and describe
their loneliness and the memories that they
could not tell anyone. Hanging these fading
memories on the tree, I aimed to revive them.
People who came to see the memory tree at the
performance hour revived these memory leaves
as the water refreshes the tree.

Materials: Straw paper, pen, fish line, hook, armchair
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Restoring Our Temple W

Atolye Katilimcailan Workshop Participants W

Ata Turk, Basak Soy6z, Burcak Konukman, Canan Giinasti, Cagn Bas, W
Deniz Erdem, Ezgi Yalgin, Funda Orug, Murat Tahtaa, Rabia /\/\/\/\/\/\
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Tapinagimizi Restore Etmek I Restoring our Temple I W

(Looped, ses, siire 6.59 dakika, editions: 1/3 + 2 a. p.)

(Looped, sound, duration 6.59 minutes, editions: 1/3 + 2 a. p.) W
Tapinagimiz1 Restore Etmek II Restoring our Temple II /\/\/\/\/\/\
(Looped, ses, siire 3.05 dakika, editions: 1/3 + 2 a. p.) W
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“Tapinagimizi Restore Etmek” MonALT MeHER

“Tapinagimzi Restore Etmek” I ve II videolan 2. Sinop Bienali “Seylerin Yeni Diizeni”nde
yaratilch. Bienalin bu temas lizerine Tiirkiye'nin en kuzey noktasindaki tarihsel kent Sinop’ta
yasayan 6grencilerle bir atélye ¢ahsmasi yapmaya davet edilmistim.

Bu “yeni” olasilikla sanat yapiminda siirekli olarak yeniligi savunan ¢agdas sanat sisteminin
kibrini ima etmek icin iki anlamh bir deyis, ayn1 zamanda da bolgemizdeki siyasi ve ekonomik
meselelerin durumu hakkinda siipheci bir diisiince olarak kullaniliyor. Bes dakikada bir “bir
yeni”nin icat edildigi ve bunun kimi zaman yeni bir kriz olarak ortaya ciktigi bir cagda,
kendimizi giindelik yasantinizi ve biitiin yasanmimizi etkileyen “siyasi, ekonomik ve kiiltiirel
yeni”yi sorgulamak zorunda hissediyoruz. “Bir deger olarak yeni, simdilerde kaybolmus bir
sey” (Nicholas Bourriaud, Karen Moss'la yaptigi roportajdan). Dolayisiyla, “yeni”yi kullanarak
ve sanatcilarin yeni seyler yapmadigin bilerek, halkin seylerin yeniligi konusundaki celiskili
uzlasimlarina meydan okuyoruz. (Kiirator Beral Madra’nin metni)

Bu iki video “Tapinaklanmizi Restore Etmek” atdlye ¢ahsmasimin sonuglar.
Tapinaklanmizi restore etme siireci: Kendi bedenlerimize yeniden enerji kazandirma
anlaminda. Kendimizi, bedenlerimizi, zihinlerimizi din¢lestirmenin ve grup olarak yaratilan or-
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“Restoring Our Temple” MoNALT MeHER

The Videos “Restoring our Temple” I & II were created during the 2nd Sinop Biennial, “The
New Order of Things”. I was invited to conduct a workshop on the theme of Sinopale, involv-
ing local students of Sinop, the historical town at the northernmost point of Turkey.

This “new” is employed possibly as an ambiguous term to imply the vanity of contemporary art
system to continuously advocate the newness in art making, but also as a skeptical reflection on
the state of political and economical affairs in our territory. In the age of inventing “a new” every
five minutes which sometimes turns out to be a new crisis, we feel obliged to question the “politi-
cal, economical and cultural new” that effects our everyday and lifetime. “The new as a value is
something which is gone now.” (Nicholas Bourriaud, in his interview with Karen Moss) Thus, by
using “new” and knowing that artists are not doing new things, we challenge the public’s para-

- dox conventions on the newness of things. (Text By Curator Beral Madra)

P These 2 videos are the result of the workshop “Restoring Our Temples”.
- Ty The process of restoring our temples: in the sense of re-energizing our own bodies. Another
4 - f - order of rejuvenating ourselves, our bodies, minds and recognizing the benefit of collective
- - energy created as a group. The participants in this workshop chose to sit crossed legged on
.. : n E | 4
- e T



| Monali Meher|

FANT2ANZ2N

Sanat¢i. 1969
y1linda Hindistan,
Pune’da dogdu.
Amsterdam’da
yasiyor ve ¢alisiyor.

Artist. Born in 1969

in Pune, India. She

Tives and works in
Amsterdam.

www.monalimeher.com




tak enerjinin yaranm gérmenin bir baska usulii. Bu atolye ¢calismasina katilanlar bagdas kura-
rak yere oturmay1 ve dairesel bir hareketle bedenlerini bellerinden yukan dogru dondiirmeyi
sectiler. Belli bir siire icin bu hareketi tekrar ederek kendi i¢ benliklerine odaklandilar. Bu,
siddet veya savas yerine kendimizi anlamh etkinliklere vermeyi nasil 6grenebilecegimize dair
bir 6rnek.

Atolye calismalan Sinop kentinde cezaevi ve deniz kenan gibi farkh yerlerde yapildi. Grup
kamusal alanlarla iliskili olarak farkh hareket ve enerjiler yaratmak uizere farkh tertipler (yapi

olarak, bir grubun ‘Yeni Beden'i) halinde diizenlenmisti.

Birinci videoda kullamilan ses (atélye ¢alismasinin bir parcasi) yerel Karadeniz Sufi
miiziginden alinma. Ikinci videodaki ses deniz ve cevresi.
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the ground and rotate their bodies from the waist upwards in a circular motion. By repeating
this movement for a certain amount of time, they focused on their inner self. This is one ex-
ample of how we can learn to engage ourselves in meaningful activities rather than violence
or war.

The workshop was held at different locations in the city of Sinop such as in the prison and
by the seaside. The group was arranged in different orders (as structures, ‘New Body’ of a
group) in relation to the public spaces so as to create different movements & energies.

The sound used in the video I (which was part of the actual workshop) is taken from local
Black Sea Sufi music. The sound in Video II is the Sea and its surroundings.
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Cagdas Oyun Yazarhgi Atolyesi
Contemporary Play Writing Workshop

Katilan Oyun Yazarlan Participating Playwrights
Mehmet Kuvvet - Trabzon, Omer Turan - Trabzon, Selvin Yaltir - Istanbul , Zafer Gecegériir - Bartin,
Duygu Dalyanoglu - izmit, Zehra Konukman - Sinop

Tiyatro Yonetmenleri Theater Directors
Hiilya Karakas (Istanbul Biiyiiksehir Belediyesi Sehir Tiyatrolan Istanbul Metropolitan Municipality City Theaters)
Zafer Gecegoriir (Bartin Bolge Tiyatrosu Bartin Regional Theater)
Nihat Alptekin (Istanbul Biiyiiksehir Belediyesi Sehir Tiyatrolan Istanbul Metropolitan Municipality City Theaters)
Erhan Kaya (Sinop Sanat Tiyatrosu Sinop Art Theater)

Dekor, Kostiim, Aksesuvar, Sahne Koordinatorii Decor, Costume, Accessoire, Stage Coordinator
Can Tugcuoglu
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"Cagdas Oyun Yazarhgi Atolyesi” EmMre KovuncuogLu

Sinopale’de kapsaminda gerceklesen “Cagdas Oyun Yazarhg Atdlyesi” o y1l yaptigim yazarhk
atolyelerinin ikincisi oldu ve ikisi de alti tane ‘ilk oyunlann yazan’ yazar ortaya cikardi. Bu
cok sevindirici. Tlk atélye, Bogazici Universitesi Ingiliz Dili ve Edebiyat1 BSliimii'nde kiiltiir
dersleri kapsaminda “Farkh Mekanlar i¢in Oyun Yazarhg” adi altinda iki sdmestr siiren bir
dersti. Yazarhk dersinin basarih sonug vermesi, lilkemizde ¢agdas oyun yazma projesini farkh
sekillerde gelistirme fikrini dogurdu. Tiirk tiyatrosunda hep bir yazar eksikliginden bahsedilir.
Aslinda yazar vardir ama glincel olani ve belli bir seyirciyi diistinerek, onun problematigiyle
dogru isleyecek konulan, seyircinin kendisinden karakterleri sahnede gorebildigi yeni oyunlar
cok azdr.

Sinopale’nin Genel Sanat Yonetmeni Melih Gorgiin, “Bu y1l Sinopale’de tiyatro atolyeleri
yapahm. Bir duistinsene...” dediginde ona halihazirda lzerinde calistigim bu projeyi 6nerdim.
“Sinoplular i¢in oyunlar yazahm. Bir yazarhk atolyesi ve sonra da yerel katihmla uygulama
¢ahismasi yapahm ve oyunlan Bienal’de sahneleyelim,” dedim. Daha sonra, Melih Goérgiin, ve
Avrupa Kiltir Dernegi Baskam Mahir Namur‘la bu projenin Karadeniz’de kiyisi olan iki sehrin
ortak projesi olmasinin bize bir yol acacagim diistindik (Sanatci olarak cahstigim Kocaeli ve
davet aldigim Sinop kenti arasinda). Daha sonra akhma, Sinop’ta yazilp kurgulanacak oyunlan
Kocaeli Biiyliksehir Belediyesi Sehir Tiyatrolarn’mn Tir Sahnesi'nde sahneleme fikri geldi. Kocaeli
B.B. Sehir Tiyatrosu Genel Sanat Yonetmeni Nejat Birecik’e konuyu agtim, ¢ok sicak karsilad.
Yine bu dustinceyle baglantih olarak: Oyun yazarhg projesine katilacak yazar adaylannin
diger Karadeniz kentlerinden geliyor olmalanmn katihmalara ortak bir dil saglanmasi ve aym

“Contemporary Play Writing Workshop” Emre KovuncuoéLu

“Contemporary Play Writing Workshop” carried out within the scope of the Sinopale was the
second writing workshop that I made that year and both brought out six writers “who wrote
their first play”, which is quite satisfactory. The first workshop was a class titled “Play Writing
for Different Spaces” lasting for two terms within the scope of cultural studies at Bogazici Uni-
versity English Language and Literature Department. The fact that the writing class was suc-
cessful, brought about the idea to enhance the contemporary play writing project in different
ways in our country. The lack of writers in Turkish theatre is often mentioned. In fact, there
are writers but few new plays which consider the reality and a specific audience and elaborate
their problems -the spectators are rarely able to relate to the characters.

When Melih Gorgiin, the Artistic Director of Sinopale, said “Let’s make theatre workshops in
Sinopale this year, just think about it...”, I proposed the project that I am currently working
on to him. I said, “Let’s write plays for the public of Sinop. Let’s make a writing workshop and
then practice work with local participation and stage the plays at the Biennial.” Then together
with Melih Gérgiin and Mahir Namur, the President of the European Cultural Association, we
thought that if this project were the common project of the two cities on the Black Sea coast,
that could provide us with a new path (Between Kocaeli where I work as an artist and the city
of Sinop where I was invited). Later on I had the idea to stage the plays written and edited in
Sinop at the Tir Stage of Kocaeli Metropolitan Municipality City Theater. I talked about it to
Nejat Birecik, Kocaeli Metropolitan Municipality City Theater Artistic Director, who welcomed
the idea warmly. Still related to this idea: I thought that it would be a good step, if the candi-
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date writers who participate in the play writing project were coming from other Black Sea cit-
ies, in order to find a common language for the participants and also to support the cultural
collaboration and production between Black Sea cities. The first institution whose door we
knocked was the State Theater of Trabzon. Dilek Giiven, one of the artists of this theater,

in collaboration with all cultural institutions in Trabzon searched for candidate playwrights
who would like to get involved in this project. And she connected me with Mehmet Kuvvet
and Omer Turan from Trabzon Arts House, who were interested in the project and have
already signed up for several works in the field of literature. Then of course, my friend from
Bartin, Founder and Artistic Director of the Bartin Regional Theater, Zafer Gecegoriir - we
have supported eachother for many years in several theater works - he put me in contact with
other professional and semi-professional theaters in the Black Sea Region. Everybody that I
got in touch with seemed quite eager and interested in the project. The project has been a
good start with respect to the collaboration, interaction and common production between
the theaters on the Black Sea coast.

We started the workshops with six playwrights from Istanbul, Kocaeli, Bartin, Sinop and
Trabzon. We were going to write plays which concerned Sinop and the public of Sinop. As the
writing workshop was going on, we were trying to get to know Sinop better and to collect
details related to its actual problems. The playwrights would write their plays within one
week, afterwards directors would get involved and make the plays ready to be staged within
five days. And Tir would be arranged for these plays and the premieres would be realised
successively. Can Tugcuoglu, a young decor and costume designer, provided stage arrange-
ments and costumes for the six plays with materials that he collected from tradespeople,




zamanda Karadeniz kentleri arasinda kiiltiirel isbirligi ve kiiltiirel Gretimin desteklenmesi icin
iyi bir adim olacagin dustindiim. Kapisin ilk caldigirmz kurum Trabzon Devlet Tiyatrosu
oldu. Tiyatronun sanatgilanndan Dilek Giiven, Trabzon’daki tiim kiltiir kurumlanyla isbirligi
i¢inde projeye katilmak isteyen oyun yazan adaylanm arastirdi. Ve Trabzon Sanat Evi‘nden
projeyle ilgilenen, zaten edebiyat alaninda bir ¢cok esere imza atrms Mehmet Kuvvet ve Omer
Turan ile beni iliskilendirdi. Tabii, arkasindan yillardir beraber tiyatroda bircok iste birbirimize
destek verdigimiz Bartin’dan arkadasim, Bartin Bolge Tiyatrosu kurucusu ve Sanat Yonetmeni
Zafer Gecegoriir, Karadeniz'deki diger profesyonel ve yar-profesyonel tiyatrolarla baglantiya
gecmemi sagladi. Gorlistigim herkes bu projeye ¢ok istekli ve ilgili davraniyordu. Bu proje
Karadeniz'e sahili olan tiyatrolann kendi aralannda isbirligi, iliskisi ve ortak iretimi adina iyi
bir baslangi¢ yapti.

Istanbul, Kocaeli, Bartin, Sinop ve Trabzon’dan alt1 yazarla basladik ¢ahsmalara. Sinop’u,
Sinoplu’yu ilgilendiren oyunlar yazacaktik. Bir yandan yazarhk atolyesi devam ederken, bir
yandan Sinop’u tammaya, giincel problematigiyle ilgili detaylar toplamaya calistyorduk.
Yazarlar bir hafta i¢cinde oyunlanm yazacak, sonrasinda yonetmenler gelecek ve onlar da 5
glinde oyunlan sahnelemeye hazir duruma getireceklerdi. Ve Tir bu oyunlar i¢in hazirlanacak
ve art arda promiyerleri gerceklesecekti. Geng bir dekor ve kostiim tasanmasi olan Can
Tugcuoglu li¢ glin icinde esnaftan, esraftan, Sinop Sanat Tiyatrosu’'ndan ve Bienal’den
topladign malzemelerle 6 oyuna sahne diizenlemesi ve kostiim sagladi. Bu aslinda kendi icinde
her asamasinda kalabahklasan ve gittikce hizlanan bir maraton ya da kendi i¢inde kolektif/
komiinal bir yoktan var etme ve paylasma performansiydi. Performansti ama, ashnda tiim
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local notables, the Sinop Art Theater and the Biennial within three days. Actually, this was a
marathon getting cluttered and faster at every stage or a collective/communal performance
to create from scratch and to share. It was a performance, but actually all the effort was also
to support the new playwrights. The directors Hiilya Karakas, Nihat Alptekin from Istanbul,
Erhan Kaya from Sinop and Zafer Gecegoriir from Bartin worked with the playwrights during
the staging and they were solving the technical problems originating from the text together
with the playwrights. The playwright was witnessing all the phases of his play, monitoring
how the text was being implemented and embodied on the stage and sometimes he was
bringing back his play after editing it. Certainly, the applauses of the spectators were the big-
gest gift that motivated the playwrights to write a second play.

Playwright Duygu Dalyanoglu who participated on the project from Izmit and Zafer
Gecegorir from Bartin looked at the nuclear power plant in their plays, Mehmet Kuvvet and
Omer Turan referred to the socio-political past of Turkey in their plays with a family drama/
or love story experienced in Sinop. Selvin Yaltir who participated from Istanbul narrated the
story of a friendship between two women and their later choices in life, their encounter and
their settlements with spaces specific to Sinop and Zehra Konukman who participated in the
workshop from Sinop reflected on stage the story of the struggle for survival of a young man
living in Sinop.

As these plays about Sinop were staged, of course we did not have lack of spectators. Since
all the rehearsals of the plays were carried out in the open space, on the Tir Stage that was
pulled out on a path where the public of Sinop were walking around, the plays were pro-
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caba, yeni yazara destek olmak icindi bir yandan da. Ydnetmenler Istanbul’dan Hiilya
Karakas, Nihat Alptekin, Sinop’tan Erhan Kaya ve Bartin’dan Zafer Gecegorir sahneleme
siiresinde yazarlarla beraber ¢ahisip, oyunlarda metinden kaynaklanan teknik sorunlan
yazarlarla birlikte ¢ozlyorlardi. Yazar, kaleme aldig1 oyunun her asamasina tanik oluyor,
metnin sahnede nasil gerceklestigini, ete kemige biriindigtini izliyor, bazen de kendi oyu-
nunu diizeltip geri getiriyordu. Tabii seyircinin alkis1 da yazarlan bir ikinci oyunu yazmaya
motive eden en biiyiik hediye oluyordu.

Izmit'ten projeye katilan yazar Duygu Dalyanoglu, ve Bartin’dan katilan Zafer Gecegériir
yazdiklan oyunlaninda niikleer santral temasini islerken, Mehmet Kuvvet ve Omer Turan
oyunlannda, Sinop’ta yasanan bir aile drami/ya da bir ask hikayesi tizerinden Tiirkiye'nin
sosyo-politik gecmisine génderme yapiyorlardi. Istanbul’dan katilan Selvin Yaltir, iki
kadimin dostlugunun ve sonrasinda hayat tercihlerinin, karsilasma ve hesaplasmalannin
hikayesini Sinop’a ait 6zgiin mekanlarla anlatirken, Sinop’tan atélyeye katilan Zehra
Konukman ekonomik sikintilar yasayan Sinoplu bir gencin yasam miicadelesinin hikayesini
sahneye yansitiyordu.

Bu kadar Sinop lizerine konusan oyunlar sahnelenince, seyirci sorunumuz tabii ki hig
olmadi. Oyunlann provalannin hepsi acik alanda, Sinop halkinin dolasmak ve gezmek

i¢in kullandiklan yol Ustiine ¢ektigimiz Tir Sahne’de gerceklestiginden, neredeyse 24 saat
oyunlann tamtimi gerceklesiyor ve provalar halk tarafindan saatlerce seyrediliyordu. Bu bir
anlamda seyirci ile tiyatro sahneleme siirecinin yakindan takibine olanak tamyor ve seyir-
ciyi tiyatronun icine alma, tiyatroyu sevdirme, yakinlastirma hatta dokunulur hale getirme,

moted for almost 24 hours a day and the rehearsals were being watched by the public for
hours. This, in a sense, allowed the close follow up of the staging process with the specta-
tor and made possible for the spectator to get involved, relate to, familiarize and adopt the
theater, even to make the theater tangible. The fact that the plays were about Sinop; the
nuclear power plant, unemployement, the other status of the city, prison-city concept, ref-
erences to the recent political history, the symbolic historic characters of Sinop taking role
in the plays as play characters and that the spectators could re-read them within different
stories, certainly made possible the emergence of a dynamic which interested the specta-
tors very much, met their theatrical needs and provoked them to have a warm relationship
with it.

Another positive aspect of the project was that all the actors of the Sinop Art Theater

were involved in the project voluntarily. Perhaps the aesthetics created together by such a
mixed team, to work with the dynamics of different directors, different actors and different
writers, have provided new experiences for these mostly young performers. They devel-
oped the capacity to adapt themselves to the other-aesthetic created by the encounter and
working together, which in my opinion gave an incredible possibility, for a city that has
only one theater, in respect of working and opening to the nation.

For me what is most important is to achieve what seems to be utopian... Namely, to make
such a theatre that people who just met, who had come together for a ‘common goal and
need’ realise the implementation of six plays and present them to the spectator with great




kendilerinden birileri kilma durumunu saghyordu. Oyunlann Sinop lizerine olmasi, niikleer
santral, issizlik, sehrin 6tekilestirilmis durumu, hapishane-kent kavram, yakin siyasi tarihe
gondermeler, Sinop’un sembolik tarihi kisiliklerinin oyunlarda oyun karakteri olarak yerlerini
almalan ve onlan farkh hikayeler i¢inde yeniden okumalannin saglanmasi tabii seyirciyi yine
cok ilgilendiren, tiyatral anlamda ihtiyaglanni karsilayan ve sicak iliski kurmalarina neden
olan bir dinamik olusmasini saghyordu.

Projenin bir baska olumlu tarafi, Sinop Sanat Tiyatrosu’nun tim oyunculannin gonulli

olarak projenin iginde var olmalanydi. Belki de bu kadar kansik bir ekibin beraber olusturdugu
estetik, farkh yonetmenler, farkli oyuncular ve farkh yazar dinamikleriyle birlikte calismak,

bu cogu geng olan oyunculann deneyimlerine deneyim katt1. Karsilasmamnin yarattigi 6teki-
estetige uyum ve beraber calisma yetenegini gelistirdiler, ki bu tek tiyatrosu olan bir kent icin
bence inamimaz bir ¢calisma ve ulusala agilma olanagi sagladh.

Benim i¢in en 6nemlisi, litopik gibi goriinen seyi basarmak... Yani dyle bir tiyatro yapmak ki,
birbirini 0 an tamimis, ‘ortak amag ve ihtiya¢” adina bir araya gelmis insanlann biyiik bir ‘key-
if ve istekle’ bir arada 6 tane oyunu hayata gegirip seyircisiyle bulusmasim gerceklestirmek
ve bir arada olmanin ve herkes icin olumlu sonuclar doguran bir iiriine emek vermenin
glizelligini hissetmek, ve yaptiklannmzdan gurur duyabilmek.

Bu biraz da galiba Sinop’un havasindan suyundan ve 6zgiin kiltiirinden kaynakland. Ve
tabii ki, Sinopale’nin basansindan.
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‘joy and eagerness’, to feel the beauty of being together, to work hard for a product which
brings about positive results for everyone and to be able to be proud of what you do.

I guess this also stemmed from the atmosphere and specific culture of Sinop. And of course
from the success of Sinopale.
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“Kale Icinde(n) Bir Ses”
“A Voice (From The) Inside of the
Fortress”

Yazan Playwright: Duygu Dalyanoglu
Yoéneten Director: Nihat Alptekin

118 Oyuncular Performers
Kadin Woman: Gulbahar Karaduman
Adam Man: Murat Demir
Hamdi (Gorevli Employee): Ali Camg6z
Melahat: Basak Soy6z
Meliha: Ezgi Yalgin
Sahne Gegisleri Scene Transition
Seyda Yazia

«.. Istersen su perisi Sinope’ye de, istersen Ama-
zon kralicesi Sinope’ye, istersen Atinalt meshur
fahise Sinope’ye de... Ya da sadece Sinop’a de...
Zamaninda u¢an kartal ile yunus burada artik
yasayamaz olmuslar bu cografyada, terk etmisler
Sinop’u, siirgiin gelenler de bitince siirgiinleri
“Allahaismariladik” demisler...”

Kale Icinde(n) Bir Ses, “Sinop’a niikleer sant-

ral yapilsa ne olurdu?” sorusundan hareketle
yazilmis bir oyun... Yakin bir gelecekte gegiyor...
Gegmis ve gelecek bir arada demek daha dogru
olur belki de... Ya da siirgiin kent Sinop’ta,
suirgiin kalmay1 isteyen ilk adamin hikayesi
demek...

“...Tell the nymph Sinope, or tell the Amazon queen
Sinope, or tell the famous Athenian prostitute
Sinope... Or tell just Sinop if you like... The eagle that
was once flying and the dolphin could not live here
anymore, in this geography and left Sinop,; and the
exiled ones bade “Farewell” when their exile was
over...”

A Voice (From the) Inside of the Fortress, is a

play based on the question “What would happen
if a nuclear power plant were built in Sinop?”...

It occurs in the near future... Perhaps it would be
more accurate to say that the past and future are
together... Or to say that it is the story of the first
man who wants to stay as an exile in the exile city
Sinop...
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Sinop’ta kurulmaya kalkilan niikleer ve termik
santrale, santral insaatinda ¢alisan iki u¢ noktadaki
is¢inin goziiyle bakilmaktadir.

Insaatin, dolayisiyla santralin patronu iscilere kétii
davranmaktadir. Halkin, sivil toplum orgiitlerinin
yanlis algilamasini saglamak ve merkezi ve yerel
yoneticilerin bu konuda yanhs uygulamalara soka-
bilmek i¢in bir de “Damisman” calhistirmaktadir.

Tlk zamanlardaki duyarsizlik, bir kisinin baslattigr
¢abayla giderek yerini halkta bir bilin¢lenmeye
birakmistir. Baslangicta “O” diye anilan gizemli
kisi oyunun sonunda siipriz bir isim olarak
karsimiza ¢ikmakta ve oyun tiim Sinoplularin ve
insaattaki iscilerin eylemleriyle bitmektedir.

“Burnunu Sok-ma Sinop Burnuna”
“Do-Not Stick Your Nose into the
Sinop Cape™”

I

Yazan Author: Zafer Gecegorir

Alternatif ve dogal olarak elde edilebilen giines ve Yéneten Director: Nihat Alptekin

riizgar enerjileri varken, dogaya, insana zarar veren
niikleer ve termik santrallere bir baskaldinsi traji- Oyuncular Performers
komik isleyen bir oyundur bu. Y1lmaz: Murat Tahtaa
Murat: Ali Camgoz
The nuclear and thermal power plant that is planned Patron Boss: Murat Tahtaci
to be built in Sinop is seen through the eyes of two
workers from the construction site who take two
opposite stands.

Danisman Consultant: Ata Turk

K

*A play on words in the Turkish language - the Turkish
) word for “nose” also means the geographical term
The boss of the construction, thereby of the power “cape”.

plant, treats workers badly. He employs a
“Consultant” in order to make the citizens and the
civil society misperceive, and engage central and

local authorities in wrong doings in this respect.

Through the attempt of an individual, the initial
indifference felt among citizens gradually turned
into awareness. At the end of the game, we see the
mysterious character “He” at the beginning, as a
surprise name, and the play ends with the actions of
all Sinop citizens and construction workers.

This is a tragicomic play which deals with the revolt
against the nuclear and thermal power plants that
harm nature and humans, whereas there are solar
and wind energies that can be obtained alternatively
and naturally.



“Agzinda Ihlamur Cicegi
Yetistiren Kadin”
“The Woman Who Grows Lime

Flower in Her Mouth”

Yazan Author: Omer Turan
Yoéneten Director: Hiilya Karakas

Oyuncular Performers
Makbule Hanim ve Martha Makbule Hanim
and Martha: Canan Giinasti
Gazeteci Ugur Journalist Ugur: Asiye Atic1
Yiizbas1 Ayhan Lieutenant Ayhan:
Murat Tahtac

19207 yillardan 1974’e kadar uzanan bir donem
oyunu. Sonradan Makbule ismini alacak olan
Sinoplu Rum Kiz1 Martha ile bir Tiirk subay1 olan
Ayhanin hikayesi. O, ailesiyle Yunanistan’a
gitmeyip sevdigi adamla kalir. Hayatlarin1 tam
diizene koyduklanni diistindiikleri bir anda Kore
Savasi’na gidecek birligin i¢inde Ayhanin da
oldugu gercegiyle yiizlesirler. Bir giin Ayhan'in
Kore Daglan’nda vuruldugu haberi gelir. Mak-
bule i¢in zor glinler baslamistar. icine kapamir ve
yalnizlasir. Bu déneme denk diisen giinlerde Men-
deres Hiikiimeti'nin aydinlar ve yazarlar lizerind-
eki baskis1 giderek artmaktadir. Sair Ismet Oral
da yazdig bir siir yliziinden Sinop Cezaevi'nde
yatmaktadir. Giindiizleri disanya ¢itkmaya basladig
bir giin Ismet Oral, Makbule ile tamisir. Aralaninda
duygusal bir bag olusur. Cezas1 bitip Istanbul’a
dondigiinde ise iliskileri mektuplarla siirer. Bir y1l
sonra mektuplar kesilir. Uzun y1llar sonra gazeteci
bir kiz O’nu ziyarete gelir ve Makbule’nin de
bilmedigi bir sirn paylasir.

The play relates to the period spanning from the
1920s to 1974. It is the story of Martha, a Greek
maiden from Sinop who was later renamed “Mak-
bule” and a Turkish military officer, Ayhan. She does
not move to Greece with her family and stays with
the man she Toves. Right at a moment when they
were thinking that their life was settled, they face
the reality that Ayhan is one of the troop who will
go to the Korean War. One day, it is reported that
Ayhan has been shot in the Korean Mountains. That
is the beginning of tough days for Makbule. She be-
comes withdrawn and Tonely. During this period, the
repression that intellectuals and writers face from
the Menderes Government gradually increases. The
poet Ismet Oralis also doing time in the Sinop Pris-
on due to a poem that he wrote. One day when he
started to go out during daytime, Ismet Oral meets
Makbule. An emotional bond is formed between
them. When his sentence is over and he is back to Is-
tanbul, their relationship continues through letters.
One year later the letters cease. After many years

a female journalist comes to visit her and shares a
secret with Makbule which she did not know.

R




Yazdig yazilardan 6tiirii hapis hayat1 yasarken
Sinop Cezaevi'nden kagip ¢opliikte yasamim
siirdiiren bir yazann parcalanmis ailesinin yeni-

den bir araya gelisini anlatan bu oyun ironik
bir sekilde sistemi elestirirken izleyiciyi hem
diisiindiirmeyi hem de giildiirmeyi hedefleme-
ktedir.

This play tells the story of the coming together
of the disintegrated family of a writer who was
living in the prison because of his writings and
escaped from the Sinop Prison and kept on living
in the junk yard. Whilst criticising the system,
ironically, it aims at making the audience think
and Taugh.

“Kimliksiz”
“Faceless”

Yazan Author: Mehmet Kuvvet
Yoéneten Director: Zafer Gecegoriir

Oyuncular Performers
Doktor Ece Doctor Ece: Duygu Dalyanoglu
Hemsire Nurse: Selvin Yaltir
Adam Man: Hasret Y1lmaz
Gardiyan Guardian: Alican Yilmazer
Anne Mother: Tugba Seker
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“Kum Zambagt”
“Sand Lily”

Yazan Author: Zehra Konukman
Yoéneten Director: Erhan Kaya
Oyunun ad1 Kum Zambaga... Tipki kumlann
icinden zor sartlar altinda var olan kum zambag1
gibi Umut adh Tise 6grencinin de miicadele N
ederek var olusunu anlatan bu oyunda, Umut
yatalak olan babasina bakmak i¢in memleketinde
kalmaya karar verir. Ancak annesi ikisini de terk
eder. Bir glin Umut annesiyle yiizlesir ve miicade-
lesine devam ederek okuyup meslek sahibi olur.

Oyuncular Performers
o v Umut: Yavuzhan Yildiz
122 N \/ Baba Father: Zafer Gecegoriir
Anne Mother: Duygu Dalyanoglu
Babaanne Grandmother: Derya Sanhtiirk
Cagn: Ata Tiirk
Usta Master: Murat Demir
Ahmet: Ali Camgoz

Kiz Girl: Ezgi Yalgin X X .
The title of the play is Sand Lily... Same as the

sand lily that exists in tough conditions in the
sand, this play tells the story of the struggle to
survive of Umut, a high school student. Umut
decides to stay in his homeland in order to take
care of his father who is confined to bed. But her
mother leaves both of them. One day Umut con-
fronts with her mother and keeps on struggling,
he graduates and has a profession.

]

Biifeci Standholder: Bayram Altinbilezik
NZAN , y
Balik¢1 Fisherman: Erhan Kaya
Nermin Teyze: Nuray Ermis
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Oyun, iki defa toplumdan soyutlanma siireci
yasamis kadinlann hikayesi. Bir yandan kadin
olmak ve hatta toplumsal normlann kenannda
kadin olmak; diger taraftan mahkum olmak,
toplumdan tecrit edilmis olmak. Mahkumiyet,
erkek egemen bir diinyanin kadinlara sundugu
bir teslimiyet arac1 olarak, kadinlarin
bedenlerinde, dusiincelerinde ve hareketlerinde
kendini dogal olarak var edebiliyor ne yazik ki...

Oyundaki mahkum kadinlar, iktidann ya da
“kader”in onlara bi¢tigi mahkum roliinii /
gercegini anlamaya ¢ahsirken kadinliklarinin

da nasil mahkum edildigini idrak etme yollanni
anyorlar: Eski arkadashklar, dayanmisma, direnis,
kars1 gelme, bedeni ve ruhuyla bansma ve
hayatla uyum arama... Cezaevinin klostrofobik
diinyasindan ¢ikis arama, kendinden ve kendinin
kultirel roliinden de ¢ikis arama ayn1 zamanda...

The play is a story about women who have been
twice isolated from society. On one hand being
a woman, and even a woman on the margin of
social norms; on the other hand being a convict,
therefore isolated from society. Unfortunately,
as a means of submission offered to women in a
male dominated world, conviction may naturally
exist within women’s bodies, thoughts and ac-
tions...

While trying to understand the convicted role/re-
ality that the power or “fate” estimated for them,
the convicted women in the play, seek for ways
to grasp how their womanhood is also convicted:
old friendships, solidarity, resistance, opposition,
to have mind and body peace and looking for
harmony in life... To seek for a way out of the
claustrophobic prison sphere, is at the same time
to seek for a way out of one’s self and one’s own
cultural role.

S SIS

“Aksam Sefas1”
“Enjoying The Evening”

Yazan Author: Selvin Yaltir
Yoneten Director: Erhan Kaya

Oyuncular Performers
Glinseli / A: Gulbahar Karaduman
Tiirkan / B: Nuray Ermis
1. Geng 1st Young Person: Basak Soy6z
2. Geng 2nd Young Person: Bayram

Altinbilezik

3. Geng 3rd Young Person: Ezgi Yalgin
4. Geng 4th Young Person: Seyda Yazial
Hamza, Adam Man: Ata Tiirk
Kabaday1 Bully: Bilal Ozen
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Proje Yoneticisi Project Manager
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Sehrin Gazetesini Yapmak” Tasanm Atolyesi | 2 0 /AN AN A
“A Newspaper for Sinop” Design Workshop

Burcu Dayanikh, Ceren Aksungur, Dileda Sipahi, Serkan Avar

Ufuk Kilg, Yesim Endes W
NVANVANVANVA
VAN A AN AN ANV A AN AV ANV AVZAVANANVAVANA

Tasanmalar Designers W

FANTANTIANNTIANTIANTINNTINNTINNTINNTINNTINNTINNTINNTINNTINNTINNTINNTINNTINNG



“Sehrin Gazetesini Yapmak” Tasanm Atolyesi Umut Siipiak

Genelde yayin tasanmi atélye ¢alismasi olarak goriinen “Sinopsis”, Grafik Tasanma Umut
Stiduiak tarafindan segilen bes Grafik Tasanm 6grencisi (Dileda Sipahi, Yesim Endes, Serkan
Avar, Burcu Dayanikli, Ceren Aksungur) ile birlikte li¢ haftahk siire i¢inde gelistirilmis ve
sonug¢landinimistir.

Biiyiik sehirlerde ahisrms oldugumuz bienal yapisindan farkh olan Sinopale, siire¢ ve paylasim
odakh yapisiyla digerlerinden aynsir. Zaman ve is lretimi, Sinop halkiyla iliski icinde olmasi
nedeniyle ¢esitlilik banndiran yapisindan dolay1 Sinopale’nin gercek kimligini olusturan en
onemli parcalardir. “Sinopsis“in ismi ve bu siire¢ i¢indeki yapisi da tam bu baglamda bire bir
ortuisen bir kurguyla gelistirilmistir. “Sinopsis”, gorsel iletisim agisindan bilgilere ve olaylara
ulasma, analiz etme ve yorumlama konusunda da hem edit6ryel hem de tasanm agisindan
uyumlu ve genis bir bakis agisiyla bu projeyi gelistirmistir.

Sinopsis kisaca tim gelismeleri ve yorumlan iceren ve bununla birlikte her tiirlii konuya
egilen bir yayin olarak Sinopale’nin son haftasinda okuyuculanyla bulusmustur.
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“A Newspaper for Sinop” Design Workshop Umut Siibiiak

Generally seen as a publication design workshop,“Sinopsis” was run and accomplished in
three weeks, together with five Graphic Design students (Dileda Sipahi, Yesim Endes, Serkan
Avar, Burcu Dayanikh, Ceren Aksungur), who were chosen by the Graphic Designer Umut
Suduak.

Sinopale is different from the biennial structure that we are used to in big cities and dif-
ferentiates itself from other biennials with its structure focusing on process and sharing. Due
to the diversity in its nature, as it is involves the citizens of Sinop, time and work produc-
tion are the most important components which make up the real identity of Sinopale. The
title “Sinopsis” and its structure within this process have been developed through a design
in which they completely corresponded with each other within this context. Both from the
editorial and design aspects, “Sinopsis” dealt with this project through a coherent and broad
perspective, in terms of getting information and finding events, analyzing and commenting.

Sinopsis as a publication, briefly includes all events and comments and also tackles a wide
variation of subjects, and was introduced to the audience on the last week of Sinopale.
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Grafik tasanma,
arastirma gorevlisi,
Mimar Sinan
Giizel Sanatlar
Universitesi. 1976
yilinda Iskenderun’da
dogdu. Istanbul'da
yasiyor ve ¢ahsiyor.

Graphic designer,
research assistant,
Mimar Sinan Fine Arts
University. Born in
1976 in Iskenderun,
Turkey. He Tives and
works in Istanbul.
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Sonja Tannsever
Esin Tannsever, Gazi Selcuk,
Firat Bingdl, Niyazi Selquk
Yaratiahk Atdélyesi
Creative Workshop

Renan Koen
icimdeki Dev Senfoni
The Giant Symphony Within Me
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Proje Yoneticisi / Project Manager

Sonja Tannsever
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“Yaraticihik Atolyesi”
“Creative Workshop”

Atdlye Yonetmenleri / Workshop Leaders
Esin Tannsever, Gazi Selquk, Firat Bingdl, Niyazi Selcuk

ATOLYE KATILIMCILARI / WORKSHOP PARTICIPANTS
Cocuklar / Children
Ahmet Gezici, Alara Ozgen, Alper Arslan, Arda Cem Yalgin, Aysunur Yaman, Berkay Erol, Berke
Bektas, Betiil Demirtas, Beyza Unal, Burak Duysak, Biisra Birdal, Cansin Tarhan, Cemre Cil, Ceyda
Ozdemir, Deniz Albayrak, Deniz Ulgen, Dilara Seker, Dilara Vural, Duygu Manar, Ebru Uzuntepe, Ece
Demirtas, Ecem Kartal, Eda Ersahin, Efe Karuhan, Efe Konukqu, Elif Olmez, Emre Onur Celebi, Emirhan
Yiiksek, Emre Yiiksek, Eray Yigit, Eren Kara, Ezgi Kartal, Fatmanur Ozay, Feyzan Aydemir, Furkan
Alperen Demir, Gizem Yurdakul, Giiney Day, Hazar Giiven, Ibrahim Cem Aydin, Idil Cil, Tlayda
Dogru , Tlber Isidi, Ilsu Sezgin, Irem Hosgiin, Irem Isich, Irem Parlak, Izel Uyaniksoy, Kutay Yurteri,
Lagin Atabek, Merve Hosgiin, Nagehan Bostan, Nuray Aksoy, Nazh Tlgiiner, Oziin Birce Kara, Selinay
Parlak, S1la Yilmaz , Simay Yurteri, Sevval Deniz, Ulas Uzun, Yaren Ozan, Yekta Acar, Yigit Bahadir
Kaya, Zeynep Ozdemir, Ziya Tezin
Ogretmen ve Ogretmen Adaylan / Teachers and Candidate Teachers
Berrin Giirleyen, Berrin Ozden, Evgi Kartal, Giilten Camca, Mine Ozgen, Murat Ozgen, Nursen
Korkan, Semra Yilmaz, Stiheyla Cosgun, Tugba Ozcan, Vildan Sanhdemir, Yusuf Camca

ey

by o,

[~ e e P P S~ > > > > g

>> > >D>D>D>D>D>D>D>D>D>D> D> D>
>> D> >D>D>D>D>D>D>D>D>D>D>D> D>
>> D> D>D>D>D>D>D>D>D>D>D>D> DD
>> D> D>D>D>D>D>D>D>D>D>D>D> DD
o e e e e




\
\
\
\
\
\
\
\
\
\
\
\
\
\
\
\

>>D>D>D>D>D>D>D>D>D>D>D>D>D> D
>>D>D>D>D>D>D>D>D>D>D>D>D>D> D
> > D> D>D>D>D>D>D>D>D>D>D> D> D> D>
>>D>D>D>D>D>D>D>D>D>D>D>D>D> D
>>D>D>D>D>D>D>D>D>D>D>D>D>D> D

“Yaratiahk Atolyesi”

Cocuklar i¢in oyun oynamak, resim yapmak veya bir seylere sekil vermek ic ice ge¢mis
zevklerdir! Insan, cocuk da olsa sanatsal anlamda bir seyler yaratirken veya oyun oynarken
kendini 6zglir hisseder... Her seyin miimkiin oldugu o hayali “llkede” diisler kurmak... Aym
zamanda, algilanan gerceklerin yansitilmasi icin 6zgurliik...

Biz yetiskinler, oyun oynamamn veya sanatsal anlamda bir seyler yaratmanin
cocuklanmizin kisiliklerinin gelisimi icin ne denli 6nemli oldugunun farkina vardigimizda
hep birlikte cok sey kazanmaya baslayacagiz...

Iki hafta siiren Yaraticihik Atdlyesi, dnce Sinoplu sanat 6gretmenlerine yénelik bir

haftahk bir egitim, daha sonra ¢ocuklara yonelik bir atdlye ¢calismasi ve bu ¢alismalarinin
sonuclannin gosterildigi bir sergiden olustu. Isvecli sanat egitmeni Sonja Bohlander
Tannsever liderliginde gerceklestirilen atélyelerde Isve¢ “Gotland Cocuk Sanat Egitimi”
metotlan kullamldi. 12 6gretmen ve 65 cocugun katildigr atélye calismalan ve sergiler Otel
117'de gerceklestirildi. Cocuklann kisilik gelisiminde sanatsal ifadenin rolii ve 6nemi konu-
sunda bilinci artirma, basmakahpg¢ihktan uzak, bakis agilan sinirlandinimams, yenilikgi ve
¢agdas bir sanat egitimi anlayisinin yayginlastirmasi amaglandi.

“Creativity Workshop”

For children, to play games, to draw pictures or to model things are interwoven pleasures!
One, even a child, feels free when creating something artistic, or playing... To dream in
that imaginary “realm” where everything is possible... At the same time, freedom for
reflecting the perceived realities...

We, adults will start to gain a lot when we will realise how important it is to play or create
something for the personality development of our children...

The Creativity Workshop which lasted two weeks comprised first of one week of training
for art teachers from Sinop, then a workshop for children and an exhibition where the
outcomes of these works were displayed. In the workshops that were lead by the Swedish
art trainer Sonja Bohlander Tanrisever, Swedish “Gotland Children Art Training” methods
were used. 12 teachers and 65 children participated in the workshop and the exhibitions
took place at the Otel 117. The aim was to raise awareness about the role and importance
of artistic expression in children’s personality development, and to generalise an innova-
tive and contemporary art education concept, away from the stereotypes, and whose view
points are not limited.
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Sonja Bohlander Tannsever |
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Sanatqi, sanat
egitmeni. 1942
yihinda Isvec'te

dogdu. Istanbul’da
yasiyor ve calhsiyor.

Artist, art
instructor. Born in
1942 in Sweden. She
lives and works
in Istanbul.
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Sosyal-Kiiltiirel Yasam Gelistirme Dernedi’yle (SKYGD) isbirligi icinde gerceklestirilen
Sinopale Cocuk Yaraticilik Atélyesi'ni Isve¢ Baskonsoloslugu ve Otel 117 destekledi.

Atolyeler kapsaminda, ilk hafta egitim alan 6gretmenler, ikinci hafta cocuklarla ¢ahstilar.
Tlk hafta 6gretmenler cocuklara projenin amaclan dogrultusunda bakis acilan kazandirmak
lizere bilgilendirildiler, yeni liretim teknikleri Gzerine ¢ahstilar. Ayrnca 2004 yilinda
gerceklestirilen Ilhan Koman Cocuk Projesi, Cocuk ve Arkeoloji gibi konularda yapilan
seminerler ve sunumlar aracihgiyla ge¢mis deneyimler aktanldi.

Ikinci hafta ise cocuklarla dnce ellerinde olan malzemelerden neler yapilabilecegi

tartisildi, cocuklarin duygusal, disiinsel, bireysel yonden kendilerini ifade etmelerini
saglamak, cocuk ve genclerin cevrelerine ve diinyaya dair goruslerine agikhik kazandirmak
i¢in “Sevdiklerimiz, Sevmediklerimiz” gibi temalar cercevesinde ¢calismalar yapildi.
“Yazilamayan, Soylenemeyen Mektuplar” temah ¢alismalar gerceklestirildi. Cocuklar bu
atolye cahsmalanyla atik malzemeleri degerlendirme, malzemeleri etkili bi¢imde kullanarak
nesnelere donustirme yetenekleri edindiler, cevrelerini estetik agidan degistirebilmek igin
kaynaklan bulmayi ve iyi degerlendirebilmeyi 6grendiler.

Sinopale Creativity Workshop for Kids was run in collaboration with the Development of
Social and Cultural Life Association and supported by the Consulate General of Sweden
and the Otel 117.

Within the scope of the workshops, teachers who have been trained during the first week,
worked with children during the second week. During the first week the teachers were
informed to make the children acquire view points towards the aims of the project and
worked on new production techniques. Moreover, through seminars and presentations on
topics such as IThan Koman Project for Children which was carried out in 2004, Children
and Archaeology, past best practices have been shared.

On the second week, first it has been discussed with the children what can be done with
the materials that they have, and collage works have been done on themes such as “What
We Like, What We Don’t Like”, in order to allow the children to express themselves emo-
tionally, intellectually and individually, and to clarify the children’s and youth opinions
about their environment and the world. Works on the theme “Letters That Cannot Be Writ-
ten and Uttered” have been carried out. Through these workshops, children have acquired
the ability to value waste materials, to use materials efficiently and to turn them into
objects, and Tearnt how to find and adequately evaluate the resources for changing their
environment aesthetically.




| Esin Tannsever |
Sanatg1, sanat 6gretmeni. 1973 yihinda Istanbul’da dogdu. Istanbul’da yasiyor ve ¢ahsiyor.
Artist, art teacher. Born in 1973 in Istanbul, Turkey. She lives and works in Istanbul.
Gazi Selcuk
Sanatc1, sanat 6gretmeni. 1974 yilinda Malatya’da dogdu. Istanbul’da yasiyor ve cahsiyor.
Artist, art teacher. Born in 1974 in Malatya, Turkey. He lives and works in Istanbul.
| Firat Bingdl |

Sanatqi, sanat 6gretmeni. 1981 yilinda Diyarbakir'da dogdu. istanbul’da yasiyor ve cahsiyor.
Artist, art teacher. Born in 1981 in Diyarbakir, Turkey. He Tives and works in Istanbul.

www.firat-bingol.blogspot.com

Niyazi Selquk |

Sanatc1, sanat 6gretmeni. 1978 yilinda Malatya’da dogdu. Istanbul’da yasiyor ve cahsiyor.
Artist, art teacher. Born in 1978 in Malatya, Turkey. He lives and works in Istanbul.
www.novusordossec.blogspot.com
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Renan Koen

Icimdeki Dev Senfoni
The Giant Symphony Within Me

ATOLYE KATILIMCILARI / WORKSHOP PARTICIPANTS
Alara Ozgen, Aysunur Yaman, Betiil Demirbas, Burak Yigit
Duysak, Cansin Tarhan, Deniz Albayrak, Derin Egrikavuk, Dilara
Seker, Emirhan Yiiksek, Emre Ermis, Fatmanur Ozay, Irem Isich,
Irem Ilay Parlak, Kutay Yurteri, Lasin Reyda Atabek, Pelin il,
Sevilay Filiz Parlak, Simay Yurteri, Sinan Namur
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“Ic¢cimdeki Dev Senfoni” Renan Koen

Her sey anne karninda kalp atislarinin farkina varmayla, dinlemeyle baslar... O giivenle
kendi ritmimizi olustururuz zamanla... Ve iki kalp ayn1 bedende birden atmaya baslar...
“Uyum”u ilk orada deneyimleriz, disanyla olan baglantimzi ilk boyle sekillendirip,
iliskilendiririz. Blytidtigiimuzde kendi gercegimize bagh kalma ancak bu iliskiyi
hatirlamakla miimkiin olur. Kendimize olan inanaimiz1 ve 6zglivenimizi i¢cimizdeki ritmin
gliciinden alinz ve yine ifade etme gliclimiiz, icimizdeki ritmi duymaya devam ettigimiz
miiddetce tamdir. Asil farkindahk ve diger kisileri duyabilmeye baslamak yine kendimizden
baslar, i¢ diinyammzla dis diinyay1 dengeleyen yine i¢ ritmimiz, melodimizdir.

7-10 yas grubuyla bir hafta icinde 3 giinle yola aiktigimiz “Icimdeki Dev Senfoni”, yas ve
giinlerin say1s1 giderek genisleyerek harika bir kesfe birakt1 kendisini. Sinop’un glizelim sa-
hilinde, bahk¢ teknelerinin “taka taka” seslerinin esliginde, tam da limamn 6niinde, denizi
i¢cimize ceke ¢eke “6z"e varan cahismalanmiza basladik. Kimisi cekingen, kimisi merakh
ama hepsi de pinl pinl ¢cocuklarla, dnce miizigi dinleyip sonra duyumsayarak ice dogru

bir yolculuga ¢iktik. Bu yolculukta kimi zaman kalem-kagit, boyalar, kimi zaman dans ve
yaptigimiz “i¢cimizdeki senfoninin” derininden gelen bestelerimiz eslik etti bize. Sonra, tek
baslayan senfoniler giderek uyumu yakaladi birlikte ve dev bir senfoni olustu zamanla,
mutlu. Clinkii mutluluk kendi yaratici potansiyelimizi kesfetmekte gizlidir: Uyum ile siiku-
net yine yaratma gliclimiizde gizli. Esas iletisim kendi gercegimizi yaratma giiclimiizde

“The Giant Symphony Within Me"” RenaN Koen

Everything starts by awakening, listening to the heart beats in the mother’s womb... with
this confidence we create our own rhythm in time... and two hearts start to beat at once
within the same body... We experience “harmony”, we shape and associate our connection
to the outside for the first time. When we grow up, to stay bound to our reality is only pos-
sible by recalling this relationship. We take the belief in ourselves and our self-confidence
from the power of our inner rhythm and our capacity to express it is complete, as long as
we keep on hearing our inner rhythm. The real awareness and the ability to hear other peo-
ple start again with ourselves, what balances our inner world and the outer world is again
our inner rhythm, our melody.

“The Giant Symphony Within Me” started off with an age group of 7-10 year olds, 3 days

a week, and turned into a wonderful discovery as the age and number of days expanded
gradually. On the beautiful beach of Sinop, accompanied by the fishing boats” sound
“thucka thucka”, just in front of the port, inhaling the sea, we started our work that gets
to the “core”. Some of them reticent, some of them curious, but all of them brilliant, to-
gether with the children first we listened to the music, then we felt it and we embarked on
aninternal journey. During this journey, at times pens and papers, paints, at times dance
and the compositions coming from the deep inside “the symphony within ourselves”
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Piyanist, besteci,
miizik terapisti. 1971
yilinda Ankara’da
dogdu. Istanbul’da
yasiyor ve ¢alisiyor.
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in 1971 in Ankara,
Turkey. She lives and
works in Istanbul.
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ve bunun getirdigi uyum sonucunda var olur. Bununla birlikte, kendi melodimizi diger
melodilerle armoni i¢inde duyariz... ve bununla birlikte 6zglir melodimizi bulur, duyanz;
ozgiir: “Oz”lin giiriil giiriil gerceklesme hali...
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accompanied us and then the symphonies that started off alone gradually caught up in
harmony and a giant symphony came off in time, happy. For happiness lies in discover-
ing our own creative potentials, harmony and silence are hidden in our capacity to create.
The real communication exists in our capacity to create our own reality as a result of the
harmony that it brings out. At the same time we hear our own symphony in harmony with
other melodies... and at the same time we find, hear our free melody - free: the state of
Toud realisation of the “core”*...

Free” means in Turkish “6zgiir”; composed of “6z” meaning “core” and “giir” meaning
“strong/loud”.
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Hollanda Medya Sanat1 Enstitiisii Koleksiyonundan Sunum
Presentation from the Collection of Netherlands Media Art Institute

Hollanda Medya Sanat1 Enstitiisii koleksi-
yonu Montevideo/Zaman Temelli
Sanatlar Enstitii’niin ¢alkantih tari-

hini yansitiyor. Hollanda Medya Sanati
Enstitiisii’niin selefi Monte Video kolek-
siyonuna ek olarak, Enstitii dort kurumun
koleksiyonlarnini yonetiyor: Lijnbaan
Merkezi (1970-1982), Zaman Temelli
Sanatlar (1983-1994), De Appel
(1975-1983) ve Hollanda Enstitu
Koleksiyonu. Bu sanat¢i inisiyatifleri
bilesimi (Zaman Temelli Sanatlar, De
Appel ve Lijnbaan Merkezi) ve daha resmi
kurumlar (Hollanda Enstiti Koleksiyonu
ve simdiki Hollanda Medya Sanati
Enstitiisii) koleksiyona sasirtic bir
cesitlilik katiyor.

Bu cesitliligi gostermek igin, son dort
y1la ait glincel isler sectim. Bunlar dort
kategoride tanimlanabilir:

Kitle Tletigimi

ilk zamanlannda video sanat1 6ncelikle
kitle iletisim araclanna bir tepkiydi. Bu
araglarla saldirgan bir yilizlesmeden alter-
natif televizyon uretimine kadar ¢esitlilik
gosterebiliyordu bu. Vietnam ve Cezayir
gibi diinya krizleri ilk kez her giin,
genellikle dehset verici imgeler halinde,
televizyonda goriiliiyordu. Video tel-
evizyonun tek yonlii trafigini kirma sans
sunuyordu ve sanatg¢ilara kiyaslanabilir
bir dilde yanit verme firsat1 taniyordu.

The collection of the Netherlands Media
Art Institute, Montevideo/Time Based
Arts reflects the turbulent history of the
Institute. In addition to the collection

of Monte Video, the predecessor of the
Netherlands Media Art Institute, the
Institute administers the collections of
four institutions: the Lijnbaan Center
(1970-1982), Time Based Arts (1983-1994),
De Appel (1975-1983) and the Institute
Collection Netherlands. This combination
of artists’ initiatives (Time Based Arts, De
Appel and the Lijnbaan Center) and more
formal institutions (Institute Collection
Netherlands and the present Netherlands
Media Art Institute) affords the collection
a surprising diversity.

To represent this diversity, I selected
actual works of the last four years that can
be described in four categories:

Mass Communication

The earliest video art was primarily a
reaction to mass media. This could vary
from an aggressive confrontation with this
media, to the production of alternative
television. For the first time world crises,
such as Vietnam and Algeria, were seen
daily on television, often in the form of
gruesome images. Video offered a chance
to break through the one-way traffic of
television and gave artists an opportunity
to formulate an answer in comparable




Video sanatcilan televizyon alicilanni
gomdiiler ve televizyon imgelerini
deforme ettiler ama soyut video imgeleri
ve yeni akim (underground) réportajlar
yaptilar. ‘Televizyon hepimize hayat

boyu saldird1 simdi biz ona saldirabiliriz.”

(Nam June Paik)

Toplumsal ‘televizyon karsit1’na ek
olarak, video sanat1 ayrilmaz bi¢imde
deneysel filmle baglantihydi. 19601arda
video kamerasinin gelisi neredeyse
herkesin film yapimasina doniismesini
sagladi. Film yapimalan icin sinema
aleminin ve film diinyasinin disina adim
atma olanaklan sundu. Yapima/sanatci
y6netmen, kameraman, lretici ve bas
oyuncu gibi bircok rol listlenebildi. Bu
filmler/videolar genellikle normal film-
lerden daha kisa bir siireye sahip ve ayirt
edici 6zellikleri ¢ok kisisel bir yaklasim ve
konu secimi.

Kaydetme

Performans sanatcilan ve kavram-

sal sanatgilar islerine videoyu ancak
1960"1arn sonlannda kattilar. Video per-
formans sanatinda etkinlikleri kaydetmek
i¢in bir arag olarak filmin yerine gegerek
sikhikla kullanildi. Etkinligin kaydedilmesi
performans sanatinin 6nemli bir kismidir
¢lnki bir performansin gorsel kaydinin
video veya film olarak bulunmasi halkin
onu daha sonraki bir tarihte tekrar
gormesine olanak tanir. Bu sekilde bir
performans ‘muhafaza’ edilip daha genis
bir izleyici kitlesine sunulabilir. Video
ayn1 zamanda, performans sanatgilan
tarafindan sanatcinin performansi
g6zden gecirip degistirebilecegi bir tiir
ayna olarak da kullanildi. Kavramsal

language. Video artists buried television
sets and deformed television images, but
also made abstract video images and un-
derground reportage. ‘Television has been
attacking us all our lives, and now we can
attack it back.” (Nam June Paik)

In addition to social ‘anti-television’,
video art was inextricably linked with
experimental film. The introduction of the
video camera in the 1960s enabled almost
anyone to become a filmmaker. It offered
possibilities for filmmakers to step outside
the realm of the cinema and film world.
The maker/artist could assume multiple
roles as director, cameraman, producer
and lead actor. These films/videos often
have a shorter running time than regular
films, and are characterized by a very per-
sonal approach and choice of subject.

Recording

Only at the end of the 1960s did perform-
ance and conceptual artists involve video
in their work. Video was frequently used
in performance art as a replacement for
film as a medium for recording events. Re-
cording the event is an important part of
performance art, because having a visual
record of a performance on video or film
permits the public to see it again at a later
date. In this manner a performance can be
‘preserved’, and presented to a larger audi-
ence. Video was also used by performance
artists as a sort of mirror in which the art-
ist could review the performance and alter
it. For conceptual and performance art

the primary concern was having a record
of a process, not the end result. These are
artworks that exist in time rather than as
objects.
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sanat ve performans sanati igin birincil
kaygi sonucun degil, siirecin kaydinin

olmasiydi. Bunlar nesneler olmaktan ¢ok
zaman iginde varolan sanat yapitlandir.

Ozgiin Malzeme

Video sanat diinyasina giris yaptiktan
sonra, giderek artan bicimde bagimsiz bir
arac olarak gelisti. Videonun 6zgiin tiim
nitelikleri kullanild1 ve analiz edildi. Baz1
sanatgilar icin bu, islerinin ¢ikis noktas
oldu. Burada 6nemli olan yalnizca renk,
151k ve bicim gibi gorsel unsurlar degil,
videoda zaman, mekan efektleri ve ise
canh imgelerin dahil edilmesi gibi daha
az somut olan igerige iliskin unsurlardi.

Anlatisallhik

Video sanatinin gorsel sanatlar
diinyasinda kendi yerini bulabildigi
anda, seleflerini harekete geciren
kaygilara pek ilgi géstermeyen ikinci
nesil sanatgilar ortaya ¢ikt1. 19807erin
baslaninda anlatima yapit yeniden
sahneye ¢ikt1. Artik bu arag gorsel sanat-
larda kabul goérdiigiinden, sanatgilar bir
kez daha kendilerini kurgu yaratmaya
verdiler.

GOSTERILEN YAPITLARDAN BAZILARI

Forever (Julika Rudelius)

Calling 911 ( Jan de Bruin)
Bagdat Disco (Arno Coenen)
Demolition (Mike Stups)

Snap (Seoungho Cho)

You Could be Lucky (Yael Bartana)

Medium Specific

Once video had made its entry into the
art world, it increasingly developed as an
independent medium. All sorts of medium
specific qualities of video were employed
and analyzed, and for a number of artists
this was the point of departure for their
work. Here it was not only visual elements
such as color, light and shape that were
important, but also less tangible elements
having to do with content, such as time,
spatial effects in video, and the inclusion
of live images in the work.

Narrativity

At the moment when video art was able
to find its own place in the world of visual
art, there arose a second generation of
artists who showed little interest in the
concerns that had moved their predeces-
sors. Beginning in the 1980s narrative
work made its reentry. Now that the
medium was accepted in the visual arts,
artists once again devoted themselves to
creating fiction.

SHOWN WORKS (AMONG OTHERS) WERE

Forever (Julika Rudelius)

Calling 911 ( Jan de Bruin)
Bagdat Disco (Arno Coenen)
Demolition (Mike Stups)

Snap (Seoungho Cho)

You Could be Lucky (Yael Bartana)
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“Mythos Documenta”
“Documenta” Belgesel Sergisi: 50 Y1llik Documenta

Kassel sehrinde diizenlenmekte olan documenta sergileri, tim diinyada en 6nemli sanat olay1
olarak taninmaktadir. Her bes yi1lda bir diizenlenmekte ve giincel sanat akimlanna ve cesitli
sanat konseplerine ev sahipligi yapmaktadir. 1955 yilinda ilk documenta sergisi a¢ildigi za-
man bunun bdyle bir basan elde edecegini hi¢ kimse hesap etmemisti. Fikir babasi ve 6nclisii
Arnold Bode sanat tarihgisi Werner Haftmann ile 20. yiizyihn baslannda gelisen ve Naziler
tarafindan yasaklanan sanat hareketlerini ve gelismelerini konu alan bu uluslararasi docu-
menta sergisini, 2. Diinya Savasi sonrasinda yikintilann arasindaki Fridericianum Miizesi'de
diizenlemislerdir. Bilingli olarak da klasik modern akimlar tiim Avrupa’nin bir fenomeni
olarak lanse edilmistir. Gliniimiizde de documenta her seferinde degisen kuratorleriyle cesitli
sanat akimlarim konu alarak kendi tarihini yazmaktadir. Bu biiyiik jlbile sergi ile de docu-
menta kendi taricesini ve hikayesini sunmaktadir; Acaba documenta fenomeni izleyenler
tarafindan ¢ok yonlu olarak tekrar yasamp anlasilabilecek mi?

1955 y1hndan 2007 de yapilan documenta 12’e kadar olan zamanda bir ¢ok itirazlar,
muhalefetler, protestolar ve kopmalar olmus, cesitli sanat¢ilann ve kuratérlerin hirslan,
tutkulan, felsefeleri ve teorileri aynca politik ve toplumsal dalgalanmalar bu sergilere yon
vermistir.
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“Mythos Documenta”
Documentary Exhibition of “Documenta”: 50 Years of Documenta

The world’s most important contemporary art exhibition: documenta in Kassel. It shows
current trends in contemporary art every five years, offering space for new exhibition con-
cepts at the same time. And it has been doing this for fifty years. Scarcely anyone imagined
that it would be such a success when the first documenta opened in 1955. Arnold Bode,

who conceived and initiated the documenta world art exhibition, worked with art historian
Werner Haftmann to present the development of art from the early 20th century onwards,
banned under the National Socialists, in the ruins of the Museum Fridericianum, which had
been destroyed in the Second World War. At that time, Classical Modernism was deliberately
emphasized as a pan - European phenomenon. documenta still connects a wide variety of art
worlds - with a different artistic director each time - and has made history itself by doing
this. Our major anniversary exhibition unfolds this history for us: the documenta phenom-
enon can be experienced and lived through in a variety of ways.

The story of documenta from its first appearance as an exhibition accompanying the Na-
tional Horticultural Show (1955) to documenta 12 (2007) is full of contradictions and breaks
reflecting different artistic and curatorial passions, philosophies and theories just as much as
political and social movements.
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GENEL SANAT YONETMENI ARTISTIC DIRECTOR
T. Melih Gorgiin

KUGRATORLER CURATORS

T. Melih Gorglin, Beral Madra, Vittorio Urbani, Stephan
Schmidt-Wulffen, Nezaket Ekici, Monali Meher, Miirteza
Fidan, Emre Koyuncuoglu, Umut Stdiak

DANISMA KURULU ADVISORY BOARD

M. Mahir Namur (Avrupa Kiiltiir Dernegi Baskan1
President of European Cultural Association)

Zeki Yiimazer (Sinop Belediye Baskan1 Mayor of Sinop)
Erol Derici (Sinop Ticaret ve Sanayi Odas1 Baskan1
President, Chamber of Commerce and Industry of Sinop)
Osman Onur (i§ Adam, Sinop Belediyesi, Enclimen
Uyesi Businessman, Member of City Council, Sinop)
Cemalettin Kaya (Turizmci, Sinop Kiiltlir Turizm
Dernegi Businessman, Culture and Tourism Association
of Sinop)

GENEL KOORDINATOR EVENT COORDINATOR
ENf Kuli

GENEL KOORDINATOR YARDIMCISI EVENT
COORDINATOR ASSISTANT
Ufuk Ozgeng

ORGANizASYON EKiBI ORGANIZATION TEAM
Ash Zeren, Aykut Yilmazer, Kerem Onur, Niltfer Siiltiner,
Suzan Atasever, Tuna Poyrazoglu

BASIN ILiskiLERT VE ILETESiM PRESS RELATIONS
AND COMMUNICATION
Mirey Nasi, Zeynep Ugurlu

WEB SITEST WEBSITE
Ali Keremhan Eke

SERGI VE SANATGI ASISTANLARI EXHIBITION AND
ARTISTS ASSISTANTS

Alican Yiimazer, Aysun U]ger, Aytek Melih Yildinm, Cana
Ornek, Canan Giinast1, Canan Ozmen, Cagin Kaya, Cagn
Bas, Doga Bas, Esra Bezircioglu, Ezgi Kartal, Funda Orug,
Gokhan Ozkan, Giizin Erkaymaz, Tlker Yalcin, Kerem
Yildinm, Kiibra Bas, Murat Ozelmas, Pinar Pelin Ozer,
Taha Yiiksek, Tuncay Yalman, Tutku Unliitiirk, Ufuk Kilig,
Volkan Kaya, Zeynep Bayoglu

Sinopale bir Informal Gorgiin Network ve Avrupa
Kiiltiir Dernegi projesidir. Sinopale is a project of
Informal Gorgiin Network and European Cultural
Association.

TESEKKURLER THANKS

Informal Gorgiin Network ve Avrupa Kiiltiir
Dernegi, Ikinci Uluslararasi Sinop Bienali'nin
gerceklestirilmesine destek veren kisi, kurum ve
kuruluslara tesekkiir eder. Informal Gérglin Network
and European Cultural Association would like to thank
all persons, organizations and institutions who
contributed to the realization of the Second
International Sinop Biennial.

DEGERLI KATILIMLARI ICIN FOR THEIR VALUABLE
PARTICIPATION

Adrien Tirtiaux, Alpaslan Karaslan, Atilkunst, Burcak
Konukman, Can Tugcuoglu, Carlos Pina, collabor.at,
Dejan Kaludjerovic, Duygu Dalyanoglu, Emre
Koyuncuoglu, Erhan Kaya, Esin Tannsever, Firat Bingol,
Gazi Selcuk, Heiner Holtappels, Hiilya Karakas,

Ina Stockem, Johannes Vogl, Julie Upmeyer,

Maria Cosmes Roman, Mariélle Videler, Mehmet Kuvvet,
Metahaven, Monali Meher, Nezaket Ekici, Nihat Alptekin,
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Niyazi Selquk, Omer Turan, Renan Koen, Rob Sweere,
Roland Stratmann, Réza El-Hassan, Selvin Yaltir, Sonja
Bohlander Tannsever, Zafer Gecegoriir, Zehra Konukman

DEGERLI DESTEKLERI ICIN FOR THEIR VALUABLE SUPPORT
Payende Gorgiin, Ozgiir Ozarslan, Esra Giivenen,

Mert Glivenen, Ozdemir Korkmaz, Biike Onur,

Osman Onur, Erdogan Erkaymaz, Hasim Yildinm,

Leyla Yildinm, Erdal Y1iimazer, Hale Oguz, Orqun Onur,
irfan Onur, Cemalettin Kaya, Cankiz Onur, Biilent Oktay,
Fatos Yilmazer, Aslan Yilmazer, Ali Yilmaz, Nejat Birecik,
Dilek Gliven, Erhan Dizdan, Ethem Kaya, Murat Gokger,
Leyla Yildinm, Rakel Sezer, Stihendan Peynirci, Selami
Ozsoy, Evren Bektas, Melih Erol, Yasin Tekin, Ozkan Akar

DEGERLI KATKILARI IGIN FOR THEIR VALUABLE
CONTRIBUTION

Sinop Belediyesi Municipality of Sinop

isveg Baskonsoloslugu Consulate General of Sweden
Hollanda Baskonsoloslugu Consulate General of
the Netherlands

T.C. Kultiir ve Turizm Bakanligi Republic of Turkey
Ministry of Culture and Tourism

Ramon Llull Enstitisii Institut Ramon Llull
Avusturya Kultir Ofisi Austrian Cultural Forum

BM Cagdas Sanat Merkezi BM Contemporary Art Center
Nuova Icona

Goethe Enstitiisii - Ankara Goethe Institut - Ankara
Sosyal - Kiiltiirel Yagam1 Gelistirme Dernegi
Development of Social and Cultural Life Association
Kocaeli Biiyiiksehir Belediyesi Sehir Tiyatrolan
Kocaeli Metropolitan Municipality City Theatres
Trabzon Devlet Tiyatrosu Trabzon State Theatre
Bartin Bolge Tiyatrosu Bartin Regional Theatre
Giresun Bolge Tiyatrosu Giresun Regional Theatre
Sinop Sanat Girigimi Sinop Art Initiative
Montevideo, Hollanda Medya Sanatlan Enstitiisii
Montevideo, the Netherlands Media Art Institute

rr

Step Beyond

Sinop Ticaret ve Sanayi Odas1 Chamber of Commerce
and Industry of Sinop

Sinoplu Geng isadamlan Dernegi Organization
of Businessmen of Sinop

Vagabond

Chameleon Tasanm ve Proje Yonetimi Chameleon
Design and Project Management

Beko

Gorsel

Simge Antalis

Graphis Matbaa

Ay151G1 Apart Otel

Diyojen Otel

Kumsal Hotel

Sinop Antik Otel

Zinos Otel

Delphi Atilim Motorlu Araglar

Yilmazer Mobilya

Onur Insaat ve Pazarlama

Onurlar Kollektif Sirketi

Onurlar Marin

Fayrouz

Giiler Kaya

Print Enter

Pupa

Sinde Kimya

Bizim Tekstil

Aynca kiinyede ad1 ge¢meyip bu yayina fotograf ve ¢esitli
malzemelerle katkida bulunanlara tesekkiir ederiz. We also
thank all the unmentioned people who provided photographs

and various materials for this publication.
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